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I’ve never been one of those editors who 
likes to tell you all about what you’re 
about to read in the following pages. 
Seriously, what’s the point? I know the 

world moves fast these days but not so fast 
that you can’t spend a few moments to fl ick 
through the pages and see for yourself.

I’m not going to start now but somewhere 
inside here, you’ll find a great story about 
twins who put their heart and soul into get-
ting their tattoos done—you’ll know the 
story I’m talking about when you get there. 
It’s worth its weight in gold.

I’m also not one of those editors—or tattoo 
fans for that matter—who thinks every tattoo 
should mean something special, but I do think 
it should mean something to you. Over the last 
year or so, I’ve seen far too many people who 
have gotten tattoos and left the entire subject 
matter, design and style entirely up to their 
chosen tattooist… and because of this, the end 
result is akin to what happens in those home 
decorating shows in which they go in while 
you’re out, throw your stu�  away, paint things 
green and keep their fi ngers crossed that you 
don't go nuclear when you get home.

It’s not unlike letting your mother dress 
you—and mothers always dress you funny 
because they don’t really know who you are. 
They like to think they do, but they don’t.

It’s also extremely lazy of you. If this per-
son is you, you are probably one of those who 
fi lls in the voucher code for a box of sunfl ow-
er seeds to be delivered to your home and 
then tucks into them because they were free 
rather than because you wanted them.

It’s not a good way to be. You can tell those 
tattoos from a mile o� . They don’t suit you, and 
they will itch long after you’re all healed up.

Is it really so hard to come up with an idea 
for something you might want to live with 
for the rest of your life? Is there some kind 
of 'tinder tattoo' app I’m not aware of that 
matches people up with unwanted designs 
out in the world so that nothing is wasted?

There’s a lot to be learned from the article 
in question. A lot to be learned about pride, 
heritage, the past, the future and being pa-

S A T U R D A Y  N I G H T 
&  S U N D A Y  M O R N I N G

tient enough to do something right.
There’s a great quote that comes from one of 

my favourite writers—Raymond Carver. You 
may have read his work, but I would guess you 
may not because nobody reads books by dead 
alcoholics who liked nothing better than to tell 
stories about the way people interact with each 
other in the real world anymore. It goes like this:

"That's all we have, fi nally, the words, and 
they had better be the right ones.”

He was nearly correct with this. These 
days, we also have pictures to consider as well 
and they can count every bit as much. Why 
you would want them to belong to somebody 
else is beyond me. �

MOTHERS ALWAYS DRESS YOU FUNNY 
BECAUSE THEY DON’T REALLY KNOW 
WHO YOU ARE. THEY LIKE TO THINK 
THEY DO, BUT THEY DON’T 

NOTES ON LETTING YOUR
MOTHER DRESS YOU

SION SMITH • EDITOR
editor@skindeep.co.uk

 mrsionsmith

 @skindeep_uk
 skindeepmag

Miguel Bohigues
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16 SECRET DIARY OF A TALL GIRL 
This month, Paula Castle hits 
Canterbury for a guest spot with the 
inimitable Amy Savage.

24 QA WITH DENO
Owner and all round superb tattooer at 
both Seven Doors in London and Circus 
in Madrid, Deno produces some of the 
finest traditional work to be found in 
the world today. We caught up with him 
for a swift interview. Expect Whales. 
Lots of them.

30 MIRROR, MIRROR
Thirty-five year-old twins, Anthony and 
Dominick Uccello have a unique bond. 
Not only because they are fraternal 
twins, but because they have journeyed 
through life as best friends and taken 

advantage of all that life has to o�er 
together. Jinxi Caddel (owner of Out 
Of Step Books and all round good egg) 
uncovers their quite remarkable tattoo 
story and talks to the artist behind the 
concept. It's wonderful!

60 TURN OF THE SCREW
See one of Jesse Smith’s tattoos and you’ll 
instantly know it’s his. Not only are they 
unique in style, but each one of Smith’s 
characters comes from the same world, 
which in turn means that all of his tattoos 
are pieces to a bigger puzzle. How does 
one set out on such a journey? Barbara 
Pavone picks at his brain and find out.

80 GREAT BRITISH TATTOO SHOW
Time sure flies by around these parts 
- it doesn’t seem like twelve months 

since we were last at the Palace, but 
here we are all the same. The biggest 
and best Great British Tattoo Show so 
far? You bet.

80 BEHIND THE INK
LEGOLISM: it does what it says on the 
box and it’s getting pretty huge. Wayne 
Simmons sat down with its champion, 
Max Pniewski, and Belgian artist 
Fabian Auderit for this month’s Behind 
The Ink.  

86 SUPER FURRY ANIMALS
Beccy Rimmer talks to tattooed cat 
lovers about why you’d convey your love 
for kitties in the form of ink on your 
skin. As mostly dog lovers in the o¥ce, 
such a thing is beyond us. Thus begins 
the cats vs dogs tattoo wars...
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07 SLEEVE NOTES
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98 WHEN WORLDS COLLIDE
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ALL SUBMISSIONS TO SLEEVE NOTES GRATEFULLY RECEIVED. BE IT NEWS, AN EVENT, NEW MERCH, A STUDIO MOVE... WE'LL 
DO OUR VERY BEST TO LET EVERYBODY ELSE KNOW ABOUT IT TOO. EMAIL: NEWS@SKINDEEP.CO.UK OR IF YOU WANT TO 
BE ARCHAIC ABOUT THE WHOLE AFFAIR: SKIN DEEP, THE OLD SCHOOL, HIGHER KINNERTON, CHESTER CH4 9AJ. BRING IT.

www.facebook.com/tattoomagazinetwitter.com/skindeepmag
SLEEVE NOTES

This issue we have three tasty A3 sheets of fake skin to give away courtesy of 
our pals at Reel Skin—which is damn good stu�  if we say so ourselves. ReelSkin is a 
new realistic tattoo practice skin which has many elements similar to real skin such as 
the ability to stretch while applying the tattoo, the actual feel and the abilities to hold 
a stencil transfer.

The skin feels amazing and is absolutely great for people who want to become a tat-
too artist or professionals looking to showcase their own artwork. It has been said by 
many that it is the closest thing to real skin and is becoming very popular in the indus-
try. The product is great for realistic practice as machines can be set up similar if not 
the same speed like the real thing and achieves amazing results.

We’ll split them up so there are three winners—we’d like the skins to go to artists or 
apprentices so if you happen to enter because you’re a freeloader, please think about 
what you’re going to do with it afterwards and make sure it goes to a good home! And 
if you get lucky—we’d be interested in what you do with it by means of that ancient art 
of taking a photograph

Simply go here: skindeep.co.uk/competitions—enter the name of the comp which in 
this case is REELSKIN, fi ll in your details and we’ll do the rest.

FAKE IT TIL YOU MAKE IT G I V E AWAY
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SLEEVE NOTES

17TH MIDLETON TATTOO SHOW
24 – 26 June 2016
Midleton Rugby Club
Towns Park
Midleton, Co.Cork
Ireland

VALENCIA TATTOO CONVENTION
01 – 03 July 2016
Hotel Olympia
Calle Maestro Serrano, 3-5
46120 Alboraia, Valencia
Spain
spaintattooexpo.com/valencia

TATTOO ART EXPO DUBLIN
02 – 03 July 2016
The Helix
Collins Ave
Glasnevin, Dublin 9
Ireland
tattooartexpo.net

SOUTHAMPTON TATTOO FESTIVAL
09 – 10 July 2016
The Ageas Bowl
Botley Road
Southampton, Hampshire 
S030 3XH
southamptontattoofestival.co.uk

POWYS CHARITY TATTOO CONVENTION
16 – 17 July 2016
Community Centre, Mount Lane
Llanidloes, Powys SY18 6EZ
powystattooconvention.co.uk

MIDLANDS TATTOO INDUSTRY SHOW
22 – 24 July 2016
Leicester Road Football Club
Leicester Road Stadium, Leicester Rd
Hinckley, Leicester LE10 3DR

CARDIFF TATTOO AND TOY CONVENTION
23 – 24 July 2016
The Motorpoint Arena Cardiff
Mary Ann Street, Cardiff CF10 2EQ
cardifftattooandtoycon.co.uk

PORTSMOUTH INTERNATIONAL 
TATTOO CONVENTION
30 – 31 July 2016
Portsmouth Guildhall 
Guildhall Square, Portsmouth,
Hampshire PO1 2AB
portsmouthtattooconvention.co

TATTOO JAM
05 – 07 August 2016
Doncaster Racecourse, Leger Way
Doncaster DN2 6BB
tattoojam.com

CONVENT IONS

Here’s a lovely little competition for you—those swell people who run TatCon in Black-
pool have given us an entire weekend away at their show that also includes accommo-
dation! You can choose from either a double or a twin room too ( just make sure you 
don’t fall out while you’re away). Tickets are included to the show in that package and 
there are also 10 runner-up prizes of 10 pairs of tickets to the show.

TatCon is getting an increasingly good reputation out there as being a real blast and 
hey… it’s Blackpool. If you can’t find something cool to do in Blackpool, there’s some-
thing wrong with you.

Go here: skindeep.co.uk/competitions—enter the name of the comp which in this 
case is TATCON, fill in your details and we’ll pick the winner of the main prize real soon 
so you can get things figured out–and the runner-up prizes won’t be far behind!

Full details of working artists, entertainment and just about anything else you might 
need are here: tatconblackpool.co.uk

WIN TATCON TICKETS!
AN AMENDMENT!
Last month, we ran the Women 
With Tattoos story and forgot to 
mention the places online where 
you could find out more about 
them. Thus, in the spirit of not 
wanting to upset the applecart 
again )and just in case you were 
totally unable to google it all by 
yourself ): 

 womenwithtattoosproject
womenwithtattoos.co.uk
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SLEEVE NOTES

SEARCH 
& RESCUE 
DENIM CO
WORD HAS REACHED THE OFFICE of 
a great new apron out there from 
Search & Rescue. If you thought 
aprons where just for Mary Berry 
and people who can’t keep their food 
in their mouth, think again—these 
beautiful pieces of work will protect 
your clothes whilst working and also 
make you look like you mean some 
serious business. You can fi nd out 
more over at searchandrescuedenim.
com—but if you just Want One Right 
Now, Barber DTS currently has three 
apron styles in stock and will soon be 
o� ering a larger range to their retail 
and wholesale clientele.

Barber DTS also has FREE deliv-
ery available to those within the UK 
mainland when orders are placed on-
line along with a 6pm cut o�  time for 
same day dispatch, the latest avail-
able in the industry. Simply place 
your order before this time and your 
apron will be shipped out the very 
same day.

DISAPPEARING INK ON 
THE HORIZON?
‘FOREVER’ NO LONGER SEEMS TO BE WHAT IT CLAIMS TO BE with this news just 
fi ltering in of a Harlem-based startup presently in the process of bringing in a 
“year-long solution” to the market (yeah, we’re not sure what that means either 
but roll with it):

‘Ephemeral’ is a two-part system, involving an ink designed to break down 
after a year, along with a separate removal solution.

“Tattoo inks today are permanent because of the fact that the dye molecules 
are too big for your body’s immune system to take away,” explains co-founder 
Anthony Lam. “By using smaller molecules, we’ve encapsulated them inside this 
spherical structure that’s big enough that your immune system doesn’t take it 
away. But when you remove it, it essentially eats away one of the components 
and the dye molecules are fl ushed out.”

The product is still being tested, fi rst on cells and now on pigs, given the close 
genetic similarities between ourselves and our piggy cousins. Ephemeral CEO Se-
ung Shin says the company hopes to have something out around autumn of 2017. 

“We haven’t really sealed down the pricing yet, but we’re looking at anywhere 
from $50 to $100 for an average sized tattoo,” says Shin. “Right now we’re plan-
ning for our initial fi nancing round and we hope to have it up in the next ten 
months or so.“

How are we, as tattoo fans, supposed to feel about this? What are we even sup-
posed to think? Most ‘advances’ (and we use the word with hesitation), we are 
able to swat away as not really being tattoos at all but this seems to have all the 
components of going through the process we all know and love.

If you’ve got an opinion, we’d sure love to hear it.

WE HAVE TEN OF THESE WONDERFUL 
AFTERCARE SPONGES FROM KONJAC TO 
GIVEAWAY (as featured in this months 
supplement)—by all accounts, it’s get-
ting a good rep out in the world too. If 
you’d like to road test one, we’d love to 
hear from you about how you get along 
with it. Knowledge is everything around 
here when it comes to taking care of your 
new ink! If you want one, jump in here: 
skindeep.co.uk/competitions—enter the 
name of the comp, which in this case is 
KONJAC, fi ll in your details and we’ll pick 
some winners at random later in the next 
couple of weeks.

KONJAC SPONGE

THE HIT LIST
TWO NOTABLE VICTORIAN TATTOOISTS have 
now been included in the latest update of 
the Oxford Dictionary of National Biography 
(ODNB), published on Thursday 26th May: 

SUTHERLAND MACDONALD (1860–1942): es-
tablished as the fi rst identifi able professional 
tattooist in England. Working out of the base-
ment of the ornate Hamam Turkish Baths at 
76 Jermyn Street, Macdonald was employed 

as the bath's superintendent and tattooed 
out of hours, making him and the fi rst British 
tattoo artist for whom there is evidence of the 
establishment of a permanent studio. He also 
seems to have been the fi rst Englishman to 
hold a patent for an electric tattoo machine, 
and claims to have coined the term ‘tattooist’.

GEORGE BURCHETT (1872–1953): estab-
lished himself as one of London's premier 
tattoo artists, and most famous European 
tattoo artist of the twentieth century. Working 

at his studio on Waterloo Road, his client list 
included the armed forces, male and female 
customers, as well as Alfonso XIII, the exiled 
king of Spain, and Frederik IX, the rough-hewn 
king of Denmark. He notoriously tattooed 
former army offi  cer Horace Ridler, who asked 
Burchett to tattoo his entire body and face 
with broad black stripes and swirls. Burchett 
was still working in 1952 at the age of eighty.

Both entries were written by Dr Matt Lodder 
of the University of Essex.
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T A T T O O  O F  T H E  M O N T H

You can fi nd Moni at the 
following places:

 moni_marino_artist
 BlackBarock

blackbarock.bigcartel.com
mmblackbarock@hotmail.com

Black Barock
Bochumer Landstrasse 340
45279 Essen
Germany

by
Moni Marino

This beautiful piece was created at the Great British Tattoo Show just a few days 
ago and had more than a few people stop by Moni’s booth to marvel at exactly how 
a rose tattoo should be created—and in 2016, a rose tattoo is a million miles away 
from what it meant just a few short years back don’t you think? This works for us big 
time—not only because of the design itself, but the concept also shows how heavy a 
rose-head can be. It has a certain depth you don’t always see in a work like this with-
out veering into being hyper-realistic for the sake of it. 

If you’re looking to take the fl oral concept onto your skin, this sets an incredibly 
high benchmark, but do it right and you’ll be the owner of a tattoo you’ll never get 
tired of showing to people.

Moni logged this in her feed as “quick work done in London this weekend”, but don’t 
be fooled. There’s one mighty talent going on behind those lighting fast fi ngers.
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Alone time abounds on my travels, and I’ve genuinely begun to enjoy time to 
myself. Another who shares the same love for animals, time alone, music and 
art is the beautiful and talented Amy Savage. She is someone I am truly proud 
to call a good friend and The Warren–Amy’s private studio in Canterbury–is my 

next stop. Amy works here alone apart from when she has guests with her…

SECRET DIARY
OF A

TALL GIRL

Canterbury is a beautiful 
place, incredibly historic, 
busy and attracts some seri-
ous tourist activity. As well 

as looking forward to spending time in 
such a gorgeous studio with one of my 
girl gang, I’m excited to explore Can-
terbury, eat loads of vegan goodies, and 
we have some animal rights activism 
planned too.

I have a nice mixture of new and re-
turning clients on this guest spot and, 
as it’s my last spot before I fly off to 
America for the next stop on my tour, 
I’m especially excitable and, in all hon-
esty, a bit lairy. Which is a good thing when I’m with Amy 
as we don’t call her Hurricane Savage for nothing! The 
Warren has been open for just over a year now, and Amy 
is booked up pretty far in advance, although opens her 
books regularly for new and continuing work. She spe-
cialises in animal work, both in colour and her very recog-
nisable stippled work, I actually have a tattoo from Amy 
from before I got my apprenticeship. It’s nuts to think 
she’s now one of my closest girl friends.

My fi rst client is CJ, and she’s chosen a piece from my 
one off book, which is always something guaranteed to 

make me really happy. She also gives me 
full artistic licence with it and I thor-
oughly enjoyed doing the lady face with 
crystal heart in her hair. I adore tattoo-
ing women’s heads on people, it gives 
me a chance to practice my make up 
skills on a tattoo instead of my own face.

After a busy first day at The War-
ren, Amy and I have a wander into the 
town centre to Zizzi’s. They have just 
launched a new vegan pizza menu and 
both of us are desperate for a cocktail 
and as much pizza as we can fi t into our 
faces. The menu doesn’t disappoint 
and I am so happy that more and more 

high street chain restaurants are starting to specifi cally 
cater for vegans. With full stomachs and sore faces from 
laughing, we call it early for the fi rst night and it’s back to 
my hotel for drawing and a long soak.

Thursday is a big day for us as after work, we are going 
into Canterbury again to take part in something called 
the Earthlings Experience. This involves some masks, 
much like the anonymous ones you will know, hand made 
signs, leafl et packs and showing the Earthlings movie on 
Amy’s laptop. I’m very much a “fuck it” kind of girl so I 
suggest we stand outside Tesco and do our thing there. 
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Earthlings is a pretty full on documentary highlighting 
and showcasing the treatment of animals in many areas 
of farming, agriculture and other animal exploitative in-
dustries. I would recommend you don’t watch it alone, 
and be prepared to fi nd it changes you forever. It’s avail-
able to watch for free on Youtube, just search ‘Earthlings’.

Overall it went really well, lots of people stopped to 
watch and took leaflets, lots of people looked horrified 
and carried on walking, but any awareness is absolutely a 
victory for us. Vegans often get a bad name, called militant 
or preachy, but I genuinely wish someone had opened my 
eyes years and years ago. I can’t reverse the harm I did 
for over 30 years, but if I can get even one other person 
to change their life, and in turn save the lives of countless 
animals, then it is all worthwhile. We speak up, because 
animals don’t have a voice.

Over dinner, Amy and I discuss loads of things, usually 
boys to be honest, which makes us sound horribly tragic, 
but you men are an absolute mystery. You make no sense, 

and modern dating has so many rules and games that 
weren’t there last time we were single. It’s a minefi eld to 
be perfectly honest. (Editor’s note: if you’re starting with 
pizza, you’re on the right track. Don’t go all Bridget Jones 
on me now.)

Friday rolls around and Amy sadly has a family funeral 
to attend, so I’m running the show at The Warren which 
is superb fun and I get to play house. I decide the music 
(though Amy has a playlist on Spotify called Cheese on 
Toast which is amazing) and I have some fun clients in 
with me too! Saturday is a di� erent story: I have Cheryl in 
with me for the day, she is one of my returning clients, is 
an absolute riot and always has loads of gossip and jokes 
for me. Today we are continuing to work on her Disney 
leg sleeves, which is awesome and she sits so well it’s al-
ways an absolute pleasure. This session we get to discuss 
her possible chest piece, which is going to be her dog and 
a pheasant–an amazing concept and I cant wait to get 
stuck into that next time we see one another.

The Warren has been open for just over a year now, and 
Amy is booked up pretty far in advance, although opens her 
books regularly for new and continuing work
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I really love having clients who keep com-
ing back, not just because a loyal customer 
base is financially beneficial, but because I 
have a great memory and I love to get caught 
up in their lives. It’s like a real-life soap opera 
for me, and I get to live vicariously through 
them–be it joy, heartbreak, funny stu�  or just 
good old gossip. I never forget a face and al-
ways remember the most bizarre details and 
I think thats a huge part of what makes some-
ones experience so fantastic.

I suppose equally, new clients have so 
many questions for me, because they have 
usually been following me on social media 
for a long time and know snippets about my 
life. I’m pretty open and up front about a lot 
of things in my life, such as therapy, positive 
thinking and my recent weight loss. I feel 
like all of these things could have a positive 
impact on those who follow me, and I get a 
lot of messages from people asking for advice 
or thanking me for that positivity post that 
picked them up on a really bad day. I know 
the positive memes I post every morning 
probably irritate some, but genuinely… what 
harm are they doing if it helps one person 

be a little bit kinder to themselves that day? 
Live and let live I say.

Amy is a shining beacon for all that is fan-
tastic about the modern female tattooer. 
She is successful, talented, creative, kind, 
beautiful, funny and absolutely the queen 
of sass. She is so busy building her empire, 
she doesn’t have time for negativity and con-
cerns herself with her own achievements 
and challenges. This is exactly how it should 
be, the only person you should ever compete 
with is yourself, and if you don’t give it your 
all, you are only cheating yourself. �

I know the positive memes I post every morning 
probably irritate some, but genuinely… what 
harm are they doing if it helps one person be a 
little bit kinder to themselves that day?

ing back, not just because a loyal customer 
base is financially beneficial, but because I 
have a great memory and I love to get caught 
up in their lives. It’s like a real-life soap opera 
for me, and I get to live vicariously through 
them–be it joy, heartbreak, funny stu�  or just 
good old gossip. I never forget a face and al-
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Frank Oriti creates unbelievably realistic paintings of tattooed people. Beccy 
Rimmer grabbed fi ve minutes of his precious time to quiz him about these 

stunning pictures and what they say about tattooed individuals today

Tell Skin Deep readers who you are.
Frank Oriti—I'm originally from the suburbs of Cleve-
land.  I received my BFA in 2D Studies with a focus in 
painting from Bowling Green State University in 2006 
and my MFA in painting from Ohio University in 2011. 
I make paintings inspired by the blue-collar culture I'm 
surrounded by. 

Why paint tattooed people?
I paint tattooed people because tattoos have a life of their 
own. I really like being able to depict how they exist on 
someone—often fading and therefore showing the pass-
ing of time. Sometimes these tattoos can create for us 
a narrative and tell us a little about the individual who 
wears them.

Tattoos have a life of their own… they show the passing of time

frankoritijr.com   @frankoriti

THE REAL ME
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I also really enjoy the challenge of painting tat-
toos—painting flesh in a way where you are trying to 
capture the effect of ink that has actually been driv-
en in to the skin. How do these tattoos interact with 
the contours of our bodies? Our clothing? Our hair? 
These are all things I'm exploring when painting a 
tattooed portrait.  

Is this process different from painting people with 
no tattoos?  
I think so. For the viewer, there's obviously a lot more to 
look at when approaching one of the works. The paint-
ing ‘I'd Rather Sink...’ (page 20) shows a very confident 
female covered in tattoos. Personally, I was originally 
drawn to her full sleeve of Roy Lichtenstein tattoos and 
thought that it would be really interesting to paint a por-

trait of tattoos originally from paintings.
From a technical standpoint, painting more tattoos of-

ten takes longer for a portrait to be completed, because of 
the multiple layers of paint involved in successfully creat-
ing a realistic tattoo.    

What do you think the final artworks capture?
I've often thought these artworks of tattooed people show 
signs of what I've been referring to as the “new working 
class”.  While tattoos have become much more acceptable 
in society, I think the heavily tattooed people I portray 
hint at a certain line of work—artists, musicians, barbers, 
bartenders, and bakers, to name a few. These people are 
the extremely hard working and self-motivated creative 
types that I surround myself with who provide me with 
all sorts of inspiration. �

The people I portray hint at a certain line of work
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a Q&A with:

DENO
Owner and all round superb tattooer 

at both Seven Doors in London and 

Circus in Madrid, Deno produces some 

of the fi nest traditional work to be 

found in the world today. We caught 

up with him for a swift interview. 

Expect Whales. Lots of them…
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WHEN DID YOU GET IN TOUCH WITH TATTOOING AND HOW 
DID YOU START?
I painted graffiti since 1989 and I’ve always been into 
drawing and painting. A friend of mine was doing tattoos, 
I asked him to tattoo me and I immediately loved it as I 
saw the possibilities to create my own stu� with an amaz-
ing and powerful technique. I tried to learn as much as 
possible and travel to get tattoos with my favourite art-
ists to help with this. Even though I studied philosophy 
and aesthetics at University in Madrid, I started tattooing 
about 13 years ago. Life can change forever sometimes in 
as little as five minutes.

WHY DID YOU CHOSE THE NAME CIRCUS TATTOO FOR 
YOUR STUDIO?
There is a big connection between circus and tattoos. 
Many artists used to live in the circus and travel with 
them as attractions across the last century. Also I love cir-
cus iconography. It is such a powerful and intense world 
that has been worked with many times by old school mas-
ters into a traditional style. 

IS TRADITIONAL TATTOOING A BIG INSPIRATION FOR YOU? 
I work with bold lines and lot of black and solid colours, 
this is the traditional way. Then, after this I like to create 
my personal imagery and work around my own ideas.

YOU'RE ABLE TO CREATE INFINITE VARIATIONS OF THE 
SAME DESIGNS, HOW DO YOU GO ABOUT THAT?
People often ask me about it. I work and work around 
the same idea, creating those variations. It’s tough some-
times, but it also helps to get closer to perfection. It’s 
mainly a hard work thing!

THE SKULL IS A RECURRING MOTIF IN YOUR WORK, IS 
THERE A SPECIFIC REASON FOR IT? 
The skull is such a powerful symbol. All of us have one! 
It’s a memento mori and reminds us of our own fragility 
and mortality! We all die and our skull is a presence that 
allows us to remember it.

ANIMALS HAVE A CENTRAL PLACE IN YOUR CREATIONS TOO… 
I have loved animals since I was a kid, since then they 
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Seven Doors Tattoo
55 Fashion Street, 
London, E1 6PX
Circus Tattoo
Calle Soria, 2, 28921 
Alcorcón, Madrid, Spain

denotattoo@hotmail.com
 denotattoo
 circustattoomadrid

sevendoorstattoo.com
sevendoorstattoo@gmail.com
circustattoo.bigcartel.com

have been the main subject for my imagery. I love to see them, play 
with them and draw them. It is true that I do a lot of whales–to me 
they’re a kind of dog who returns to the ocean and becomes an amaz-
ing huge monster! I always had different kinds of animals around 
since I was a kid too. Always. Once I found some amazing tritons and 
took them home where I took care of them for a long time. I also have 
very good memories with frogs, insects, birds…

THERE IS SOMETHING NAIVE IN YOUR DESIGNS AND RELATIVE TO 
CHILDHOOD. WHERE DOES THAT COME FROM?
I think having a feeling of innocence fusing into the drawings is impor-
tant. The intensity of some of the drawing done by a kid can be a thousand 
times more powerful than many masterpieces in museums. I like to draw 
with my kids and I try not to forget this kid that we all have inside of us.

WHAT ARE YOUR INSPIRATIONS AND HOW DO YOU USE THEM TO 
NOURISH YOUR STYLE WITHOUT CHANGING IT? 
I always keep my eyes open. I can basically take ideas from every-
where. It can be in an advertisement or a song… being a ‘human mem-
brane’ open to let things happen is enough to find inspiration and 
start from that. I like a bunch of di�erent artist such as Miro, Dubuf-
fet, Saura, Gary Baseman, Guston, Pollock. In tattooing, Dan Higgs 
and Ed Hardy were and still are my favourites.

IN WHAT WAY DID ED HARDY INFLUENCE YOU? 
If you are into tattooing, Ed probably influenced you. He tried to do 
almost every style and incorporated tattooing into the art world. It 
really inspires me particularly when it comes to finding new worlds 
and ideas... even when everything seems to have been done, there is 
always a new thing to do if you look hard enough. 

YOU ARE TRAVELLING A LOT AS WELL AS PRODUCING A LOT, WHERE CAN 
WE FIND YOU?
I’m mainly working in London at Seven Doors Tattoo Studio and also in 
Madrid at my shop, Circus Tattoo. I also travel in Europe and attend the 
main conventions whenever possible.

TATTOOING IS NOT THE ONLY MEDIUM YOU'RE USING TO EXPRESS 
YOUR STYLE, CAN YOU TELL US ABOUT THE OTHERS? 
I paint on walls, canvas, paper and all di�erent kinds of surfaces. I love 
to use a bunch of di�erent techniques and experiment with them, I 
also do some engravings. I love to try new things because new ideas 
come from the technique itself sometimes–mostly the patience you 
need to do something with no steps backward! I have also started to do 
smaller things which I’ve never done before. When I was doing gra�ti 
and painting, it was all really big stu�.

CAN YOU TELL ME ABOUT THE ALFABETICO 
MAGICO PROJECT? DO YOU HAVE OTHER 
PROJECTS APART FROM THIS ONE?
It’s an intense collection of 101 drawings I 
did with my friend Sinsentido published in 
an amazing book! I always have new projects, 
and now I’m now working on a new series of 
paintings for The Tokyo Art Fair and some 
books invitations, among other things. �
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MIRROR
MIRROR

THIRTY-FIVE YEAR-OLD TWINS, ANTHONY 
AND DOMINICK UCCELLO HAVE A UNIQUE 

BOND. NOT ONLY BECAUSE THEY ARE 
FRATERNAL TWINS, BUT BECAUSE THEY 

HAVE JOURNEYED THROUGH LIFE AS BEST 
FRIENDS AND TAKEN ADVANTAGE OF ALL 

THAT LIFE HAS TO OFFER TOGETHER. JINXI 
CADDEL (OWNER OF OUT OF STEP BOOKS 
AND ALL ROUND GOOD EGG) UNCOVERS 

THEIR QUITE REMARKABLE TATTOO STORY:

INTERVIEW & ARTICLE: JINXI CADDEL

TATTOO ARTIST: SIERRA COLT

TATTOO COLLECTORS: ANTHONY AND DOMINICK UCCELLO

THE TRANSCENDENT
TWIN SLEEVE PROJECT
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M I R R O R  M I R R O R

THE TWINS:
Anthony and Dominick Uc-
cello are adventure seekers and 
love to snowboard, surf, ride 
dirt bikes, hike, and play music 
(they used to be in a three-piece 
punk/reggae band). After mov-
ing to California in 2005, they 
were determined to soak up all 
that “The Golden State” had to 
offer and eventually opened 
their own business together 
too. As licensed contractors, 
they own a commercial and res-
idential window tinting com-
pany called SunSafe Window 
Films. It was during a job that 

they were hired for at Bearcat Tattoo Gallery in the Little Italy district 
of San Diego, when their long-awaited dream of creating a matching 
“twin sleeve” project fi nally came to life. 

After working for a few hours on the windows at Bearcat Gallery, 
Dominick and Anthony started noticing how exemplary the studio 
was and how inspiring the art-
ists who worked there were as 
well. They began talking to the 
owner of Bearcat, Sierra Colt, 
and it wasn’t long before they 
realised that he might just be 
the perfect artist to tell their 

and look strikingly alike physically, but their 
tattoos blend together and encompass all of 
the meaningful symbolism together as one 
union as well. The twins really enjoyed see-
ing Sierra in his true element and said that he 
would stare at the placement over and over 
and then say things like, “Nope, let’s place the 
keys here and the candles there,” starting over 
and reworking things until they were perfect. 

While the sleeves do have slight variations, 
like the key designs being unique and the lo-
tus fl owers bearing di� erent colours, for the 
most part, the designs are breathtakingly sim-
ilar and the unison that the fi nished product 
exudes when viewing them is nothing short 
of inspiring. Sierra went with warm tones be-
cause of the Uccello’s love for autumn and the 
colours of fall leaves. 

Dominick describes Sierra as a ‘mathemati-
cal surgeon’ who methodically pieced the 
project together each step of the way. In total, 
the twins sat for 15 different sittings, three 

hours at a time, for a totally 
of 45 hours each. They would 
plan their sessions in six hour 
blocks, as Sierra would work on 
one twin for three hours, take 
a lunch break, and then recre-
ate the same work on the other 

I FEEL LIKE WE STARTED 
FORMING A BIT OF A 

CONNECTION AND I WAS 
BEYOND EXCITED WHEN 

THEY TOLD ME THAT I 
WAS THE ONE FOR THEIR 

TWIN SLEEVES

“twin sleeve” idea to.
Because the twins have al-

ways been so close, they de-
cided years before that one 
day they wanted to get tattoo 
sleeves that “matched up” together and en-
compassed special elements that were im-
portant to them. These included DNA, birth, 
science, their bond as twins, a key to life, a 
lotus fl ower, a Holy Spirit bird or peace dove 
(their last name, Uccello, means “bird” in 
Italian), a candle burning at both ends, and 
Mother Nature holding the twin egg foetuses. 
They started describing the idea to Sierra and 
he was instantly intrigued and began working 
on rough sketches soon after. When Anthony 
and Dominick came back a week later to see 
some of his designs, they were blown away by 
how closely he had listened to their vision and 
how much attention was paid to the details 
that were so important to them. 

Sierra was meticulous about planning these 
sleeves so that when the twins were next to 
each other, they lined up and almost had a 
“mirror” e� ect. Anthony has his left arm tat-
tooed and Dominick has his right, so when 
they are side-by-side, they are not only twins 

twin. Anthony and Dominick 
noticed that whoever went sec-
ond on a particular day usually 
got more done because Sierra 
was familiar with the design 

and had learned tricks that were easier to master for the second sitting. 
He already had the colours mapped out and it would fl ow easily once he 
was re-performing the work. On the following visit they would always 
switch so that things stayed consistent. 

The end result of this massive 
undertaking is really an inspiring 
sight to behold; and the beautiful 
earth tones and antique filigree 
leafing around the carefully se-
lected imagery flows so effort-
lessly on both twins’ arms. They 
loved Sierra’s idea of the hands 
holding the foetuses and the con-
nectivity of the images in many 
spots. The DNA also had a bonus 
meaning to them because their 
names D (Dominick) -n- A (An-
thony) made for a fun touch. It 
was a life-changing experience 
for all three people involved and 
not only did these two men walk 
away with outstanding tattoo 

THE TWINS:
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sleeves, but they all gained insight, inspiration, and even 
stronger friendship bonds with one another, after work-
ing for so many hours as a team. Dominick said that Sierra 
gave them great business advice for their own company 
and also inspired them to pursue more of the acting, mod-
elling, and print work that they have tapped into in the 
past. This incredible tattoo experiment ended in two stel-
lar sleeves that are absolutely beautiful and exude power-
ful bonds of brotherhood and family. 

SIERRA COLT:
I got to learn more insight about this fantastic project by 
talking to Sierra Colt, the tattoo artist who brought this en-
tire ‘tattoo dream’ of the Uccello twins to fruition. Here is a 
peek into our conversation.
Can you give me a brief rundown about yourself and 
Bearcat Tattoo Gallery?
Sierra: I started Bearcat Tattoo Gallery with the goal of cre-

ating a unique and comfortable tattoo studio. I wanted our 
business to be built with a solid foundation of quality and 
experience, to create an appointment-driven studio. Our 
clients’ experiences at Bearcat are the most important as-
pect that we value. We want it to be fun and inspiring; and 
to always be reaching for next-level designs and concepts. 
Anthony & Dominick fi rst met you when they were hired 
to do some window tinting for Bearcat. They said that 
they were instantly drawn to you and comfortable with 
you—they loved the studio, the staff , and the vibe there. 
Tell me about your reaction to them and their "twin 
sleeve" idea.
Sierra: I hired them based on their amazing reviews for 
their company, Sunsafe Window Tinting. The project 
took a couple of days and they must have picked up on 
the fun energy around the shop. They didn't approach me 
right away about the project. I feel like we started forming 
a bit of a connection and I was beyond excited when they 
told me that I was the one for their twin sleeves. We im-
mediately started brainstorming ideas. At fi rst, it seemed 
very cool. They had cool imagery that I like to tattoo, so I 
booked them a sit-down consultation and I let the con-
cept evolve in my thoughts. When we all sat down, it was 
clear to me that we could take this project a step further. 
I had some ideas of imagery that matched up and aligned, 
as well as having their sleeves actually twist like DNA as 

M I R R O R  M I R R O R

AFTER THE SKIN SKETCHING AND 
BRAINSTORMING, I KNEW THE 
IDEA WAS A HUGE ADVENTURE 

AND AN OPPORTUNITY TO DO 
SOMETHING ON THE NEXT LEVEL
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they move in unison. Our consult was amazing. We talked 
about all the possibilities and I drew on their skin at the 
same time. I treated their arms like one big canvas.  Af-
ter the skin sketching and brainstorming, I knew the idea 
was a huge adventure and an opportunity to do some-
thing on the next level. 
Once you decided to take on the project, how did you 
approach such a detailed and large undertaking?
Sierra: I think I went into the project with an open game 
plan, but confi dent that I would learn and create a new 
process as I went. Something I fi gured out a while back on 
a di� erent project is that you can draw with both hands as 
long as you are mirroring both sides. I had the twins stand 
in front of me and I literally created the fl ow on both of 
them at the same time. After initial shape and design, I sat 
down for a couple of days and created all of the compo-
nents. Stencil day was a long one, but I took a methodical 
approach. Slow and steady.  
The sleeves look like they fl ow together eff ortlessly, but 
it must have been a challenge to incorporate all of the 
elements that Dominick & Anthony wanted to include, 
while still keeping cohesion and fl ow to the design. Can 
you expand on this?
Sierra: I think they were both very open to creativity. 
There were a lot of initial ideas and elements. A few of 
those that were key for them and a few that I really gravi-

tated to. I think the initial idea of two hands holding up 
the DNA babies like a mother presenting them to the 
world just fl owed out, like it was supposed to be there all 
along. In fact, I think everything kind of took on that fl ow. 
It was all created with a smooth connection. 
How much trial-and-error was involved with the 
sketches, stencils, placement and achieving that 
"mirror" eff ect?  
Sierra: I'd rather be lucky than good, any day. And I have got 
to say that I've been laying solid stencils for years, but we had 
great luck on our side that day; slow, steady, and methodical. 
How did the 15 x three hour sittings work? How many 
months did the entire project take from start to fi nish? 
How often did you schedule the twins' appointments?
Sierra: We pretty much went once a month on average. It 
took a little over a year for the whole project. I think the 
most interesting thing during the tattoo process is that we 
learned to do three hours on one twin, then photograph 
the work and flip the image on my iPad for reference. 
Then we would do three hours on the other twin. This 
kept the colour and detail very even. And funny enough, 
the one who went second always got a little more work 
done; probably because it was repeating the same thing 
and I was getting quicker the second time around. So 
needless to say, they switched the order each time. And 
yes, there were a couple of times where I literally had to 
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THERE WERE A COUPLE OF 
TIMES WHERE I LITERALLY 

HAD TO LOOK UP TO 
SEE WHICH ONE I WAS 

TATTOOING AT THE TIME. I 
WAS LOST IN TATTOOING!

look up to see which one I was 
tattooing at the time. I was lost 
in tattooing!
During this process, what 
did you learn about Anthony 
and Dominick and the 
"twin bond" that they so 
awesomely exhibit?
Sierra: It's really amazing 
when you have two people 
that are genuinely the nicest 
fellas you've ever met. They 
both are kind and respectful 
to everyone in the exact way. 
They have similar tastes and 
respect for each other's ideas 

and thoughts. Sometimes I thought they could have a little external 
(maybe seventh sense) connection; like they are both thinking in simi-
lar ways and connecting without knowing it. Then when conversation 
happens, they are already on the same page; like they both just thought 
of something, but not in a “jinx way,” but in a shared consciousness 
way. It's a subtle thing, but very cool. 
I know that the twins both learned a lot from you—in the artistic sense, 
but also in the "life lesson" 
sense. You inspired them 
to pick up with things they 
had wanted to do again and 
they also learned a lot from 
you in regards to a business 

How has this project helped you to become a 
better artist?
Sierra: As always with each large project, you 
learn new and exciting ways to use colour 
and design, but most importantly, it was the 
confidence I gained. It was such a daunting 
task at the time, but now looking back, it was 
amazing. I would love to do other projects of 
this caliber and defi nitely have the drive and 
confi dence to do it. 
Do you plan to stay in touch with Dominic 
and Anthony now that the "twin project" is 
fi nished?  
Sierra: I absolutely do. When you spend that 
much time with clients and also connect well 
you can't help but develop a friendship. I look 
forward to beers outside of work and we also 
have a little backpiece project to do.
What's next for you and for Bearcat? What 
are your goals for the coming year?
Sierra: I've always been big on education 
and artist workshops. We've been really for-
tunate to have some great artists come to us 

with their knowledge. This 
year it's all about stepping 
up to our next level at Bear-
cat. Since we opened, we've 
learned, honed, and pro-
gressed in each of our tattoo 

perspective. What did you take 
away from them after spending 
so much time together?
Sierra: I love ideas and pro-
gression, in both business and self. As you tat-
too, your relationship with a client grows in a 
lot of areas. You tend to talk about everything. 
You hear about the great things they are doing 
and also the little problem areas. It's almost 
like a captive time to talk. And talking through 
things, both good and bad, inspires solutions 
and motivations.  I love to hear about peo-
ple's ideas and dreams. I also love to ask "why 
not." I can absolutely get behind and motivate 
when I hear someone has a personal goal. 

What I took from Anthony and Dominick has 
a lot of layers. I really see them enjoying life and 
not missing a second every day. They take every 
day as an opportunity to enjoy and extract ad-
ventures. It reminds me to do the same. I also 
see them as being so kindhearted and stand-up 
fellas—really honest with good integrity. I love 
those qualities, and again, am inspired to be a 
better person because of it. I think we all really 
connected on the work ethic area as well. It's 
nice to see them with "The Drive" and be able 
to charge forth in this world alongside them. 

crafts. This year, I am really 
taking the time to nurture 
my shop and each of my crew 
members’ personal brands 

and stories. I believe there is an opportunity to share all of their styles 
in a way that opens up new and amazing projects.  
Any parting words you would like to share?
Sierra: I am proud and honoured to create this story with you, Jinxi.  
Your twin connection and this project seemed so perfect. I truly 
couldn't have asked for a better person to help share this awesome 
story with everyone.  Much love and respect. �

look up to see which one I was 
tattooing at the time. I was lost 
in tattooing!
During this process, what 

and thoughts. Sometimes I thought they could have a little external 
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MORE OR LESS EVERYTHING YOU EVER WANTED 
TO KNOW BUT WERE TOO AFRAID TO ASK

A
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S o how exactly do you get 
a piece of art inked on 
your body?

For the most part, a tat-
tooist will use an electric Tattoo 
Machine (once commonly known 
as a ‘gun’, though the last ten years 
has seen this frowned upon over its 
negative connotations, but there 
are some who still like to call it one), 
loaded with a tube to draw up the 
ink, and depending on what part 
of the tattoo they are working on, a 
certain grouping of needles to push 
the ink into your skin. The machine 
will puncture the skin between 50 
and 3,000 times per minute and the 
ink ends up about a millimetre under 
the top layer of your skin, in an area 
called the dermis.

This process, of drawing the ink 
up the tube and then pushing it out 
through the needles, is then repeated 
as many times as it takes, to create the 
lines, colour and shading that will re-
sult in your tattoo. This is in no way 

a detailed explanation or the only 
method used (some tattooists hand 
poke their tattoos) but it is, in the sim-
plest of terms, the procedure that is 
followed to get the ink into your skin.

But just because the process of 
tattooing sounds relatively simple, 
doesn’t mean it’s an easy thing to 
do well. While it might be relatively 
easy to learn the mechanics of tat-
tooing, it is very hard to tattoo to a 
high standard.

LINES, SHADING AND SATURATION
These are the holy trinity of creat-
ing an outstanding tattoo that really 
‘pops’. So what should you be looking 
for in your artist’s portfolio? A pow-
erful line will be solid, straight, have 
the correct thickness and show no 
signs of going o� course.

Bear in mind, though, that many 
tattooists are creating ‘uneven’ or 
‘shaky’ lines for e�ect these days but 
these are easily identifiable as signa-
ture work—they are world class art-
ists. ‘Blown’ lines are when a tattooist 
has pushed the needles too deep into 
the skin and the ink spreads away 
from the intended line. This is a sure 
sign of poor quality workmanship 
and it will make your tattoo look like 
you have drawn it on with a Sharpie 
and sat in the rain for a few hours.

When it comes to shading, a good 
tattoo will have smooth blends and 
gradient shifts across the piece. 
Even when a tattooist uses a ‘wash’ 
to create an e�ect in their tattoo, you 

V I R G I N ’ S  G U I D E G E T T I N G  T A T T O O E D

GETTING
TATTOOED

We all know the feeling: You’re getting that tattoo no matter what anybody 
says. Welcome to the party. No doubt there will—and should—be plenty 
of questions along the way. How much should you expect to pay for your 

piece? Where will you get it done? And how much will it hurt? The list 
goes on. In this handy little guide, we’ll try and answer some of those 

questions and see how the concept of getting tattooed becomes reality

Ade Itameda
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will instantly see the di�erence between the e�ect and a 
poorly shaded piece. Shading has definitely come a long 
way since the early days of tattooing.

Like shading, poor saturation can make a tattoo look 
patchy and uneven—whether it is colour or black and 
grey. Getting the right amount of ink into the skin is cru-
cial in getting an even-looking tattoo. ’Bleeding’—where 
one colour unintentionally spills over into another—is an 
indication of poor shading and saturation techniques.

There are far too many poor examples of tattoos on the 
streets today that exhibit these faults, but there are an in-
creasing number of amazing pieces too. People are becom-
ing more discerning and proud about their ownership of 
art and the boundaries of tattooing technology and tech-
niques are constantly being pushed.

DESIGN
Design is so important in creating a good tattoo—fact of 
the matter is, it’s everything. The best course of action, 
once you have an idea of what you want, is to sit with your 
chosen tattooist and come up with something together. 
This is quite an old school approach in 2016 and you will 

likely find yourself working on it via email or whatever 
your chosen social media drug is, but the fact remains: 
work it out beforehand. You are the one the tattoo will be 
living on. You are not a picture in a portfolio and you need 
to be confident and proud of the end result.

That said, be flexible in your approach and listen to 
what your artist thinks will work best especially when it 
comes to size and placement. One of the pet hates of tat-
tooists are those who come in and want images tattooed 
that are plucked from websites and shown to them on a 
four inch screen. You wouldn't buy a car based on that—
though we have heard some people are using this method 
to find partners—so use your head and take as much ref-
erence material as possible in the best possible quality 
you can find.

In other words, don't be a lazy arse when you want a tattoo.

PLACEMENT MATTERS
Along with design, placement can make or break a tattoo. 
T-shirt sleeves often cut-o� crucial parts of tattoos and 

V I R G I N ’ S  G U I D E G E T T I N G  T A T T O O E D

Danny Cross

Tiggy

THERE ARE FAR TOO MANY 
POOR EXAMPLES OF 
TATTOOS ON THE STREETS 
TODAY THAT EXHIBIT 
THESE FAULTS, BUT THERE 
ARE AN INCREASING 
NUMBER OF AMAZING 
PIECES TOO
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moving muscles can make a poorly 
placed tattoo look misshapen. Your 
body is a three dimensional object, 
with moving parts and bits that stick 
out or sink in. A good tattooist will 
know where all these places are and 
how best to place a tattoo to use your 
body to its full effect. A great tat-
tooist, who knows about design and 
placement, will make the di�erence 
between a good tattoo and an awe-
some tattoo.

You also need to consider what 
effect the placement of your tattoo 
will have on your everyday life. As 
much as you love tattoos and people 
shouldn’t be judged because of how 
they like to decorate their bodies… 
you will be. There is no getting away 
from the fact that even though tat-

tooing has taken huge strides in the 
world over the last five years, it still 
has negative connotations in the 
eyes of many people and companies.

On which note, we would like to add 
that as much as you would dearly love 
your first tattoo to be on your hand or 
neck, it’s not the greatest idea in the 
world. In fact it might be the dumbest. 
Treat your tattoos with respect as you 
go along your journey and you’ll find 
they respect you right back.

THINK IT OVER
A tattoo will be on your body until 
you either get it lasered off (which 
is not as easy or fast as it actually 
sounds written down in the real 
world) or you are no longer part of 
this world. So be aware of what your 

end-game is. Whether you're after 
a small piece or you want an entire 
bodysuit, have a plan in place from 
the beginning. If you don’t, you’ll 
just end up spending more money 
trying to fix it.

This is also why it’s so important to 
choose the right artist.

That guy who lives locally, works 
in his kitchen, has time to fit you in 
today and is pretty cheap… don’t do 
it. Get your ass to a proper studio.

CHOOSING YOUR TATTOOIST
If you’re not yet set on a particular 
tattooist but have a design idea in 
mind, start by drawing up a list of the 
tattooists who excel in the style you 
are interested in. Many artists work 
across a number of styles but most 

Rafael Garabal Gomez

ONE OF THE PET HATES OF TATTOOISTS 
ARE THOSE WHO COME IN AND WANT 
IMAGES TATTOOED THAT ARE PLUCKED 
FROM WEBSITES AND SHOWN TO THEM 
ON A FOUR INCH SCREEN.
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of them will be known for a specific 
style too. Thankfully, a lot of artists 
these days will recommend a fellow 
artist if they feel the style you are af-
ter can be produced somewhere else 
at a higher quality.

If, on the other hand, you already 
have an ideal artist in mind—you’ll 
probably need to join their waiting 
list and get saving!

TATTOO CONVENTIONS
A good tip, if you are after work 
from an international artist or one 
who lives at the other end of the 
country, is to keep an eye out for any 
local tattoo conventions that they 
might be attending. But be warned, 
a top flight tattooist is going to get 
booked up within seconds of their 
name being released as appearing at 
a convention—so be quick to make 
that appointment.

Also, bear in mind that if you are 
getting work done at a convention, 
it may be wise to approach the artist 
first to get the design and placement 
out of the way, so that on the day, you 
can get straight down to business.

If you are lucky enough to pull a 
space with your favourite artist on 
the day due to a last minute cancel-
lation, be aware that the artist will 

most likely want to do their own 
design. They will not have the time 
to sit and discuss a design for hours 
instead of tattooing. This can be very 
handy and especially true of tradi-
tional and new school artists who 
more often than not display flash 
sets at their booths, all priced up for 
your convenience.

PRICE
The cost of a tattoo is determined 
by so many di�erent factors, such as 
the size and style of the tattoo, and 
the city or even street where you 
have it done. But as a general rule of 
thumb—the less you pay, the poorer 
quality tattoo you are going to get. 
Most studios charge between £60-
£100 an hour, with the big guns in the 
industry charging a great deal more 
for their time. If it is flash work you‘re 
after, studios usually price according 
to size and detail, which are normally 
displayed on the flash racks.

Bespoke tattoos by great artists 
aren’t cheap: you are paying for an 
artist's experience and skill. You are 
paying for the years they have spent 
behind a tattoo machine, their eye for 
detail and design and their ability to 
produce the perfect tattoo for you that 
is going to last a lifetime looking good.

MAKING A BOOKING
You have done all your research. You 
know what you want and it is time to 
get an appointment fixed. Nearly all 
studios these days will have a website 
with email contact details or a social 
media presence and there’s also that 
old piece of tech called the telephone 
if you want to discuss things in detail.

When you speak to the studio in 
person, you’ll get the chance to ask 
any questions, which can help to 
put your mind at rest. Don’t be dis-
appointed if you are told your artist 
has a few months or even a year-long 
waiting list. There is a reason for 
this—their tattoos are in demand.

HOW LONG WILL IT TAKE?
The biggest mistake most customers 
make when going for their first tat-
too is thinking that no matter how 
big or intricate a tattoo is, it only 
takes an hour or so from start to fin-
ish. There are so many factors to take 
into consideration it is impossible to 
tell how many hours will be required 
until an artist sees the final design.

If it is a particularly large or intri-
cate design, don’t be at all surprised if 
you have multiple sessions spread out 
across a number of weeks or months.

It will be worth it. It always is.

V I R G I N ’ S  G U I D E G E T T I N G  T A T T O O E D

Nico Mensinga

BESPOKE TATTOOS BY GREAT ARTISTS AREN’T CHEAP: 
YOU ARE PAYING FOR AN ARTIST'S EXPERIENCE AND SKILL. 
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If it’s your first time, you’ll likely 
feel a little nervous, which is 
more or less how it should be. 
You may hear technical jargon, 

have no idea what some of the items 
you see will do and you may even 
begin to question what crazy train 
of thought brought you there in the 
first place. However, once the initial 
shock and awe has worn off, you’ll 
find that the studio is a pretty cool 
place to hang around in.

FIRST IMPRESSIONS
All tattoo studios are not created 
equal. There are many variations 
on the theme that range from small 
walk-in street shops to private spaces 
and studios which span many floors 
and host constantly changing art gal-
leries. There may be just a single tat-
tooist present or they may a lot. Some 
will be dark to emphasise their shop 
theme, others will be light for the 

same reason. How are you supposed 
to figure out what’s right for you and 
what you can live without? On that 
score, your gut reaction is very im-
portant. If you don’t feel comfortable 
with the environment, it may not be 
for you—but you can’t base the po-
tentially great on a single visit to a 

single studio. Check a few out. Ask 
around and see what others say too.

The moment you step in through 
the door, you should be able to get a 
fair impression of what kind of stu-
dio, and therefore what kind of tattoo 
artist, you are dealing with. Though 
flash on the wall is a good indicator 
of a walk-in shop, it is not always the 
case. Many artists will display flash 
sheets of their favourite tattooists 
but still only do custom work. The 
general feeling you pick up from a 
studio will usually stand you in good 
stead. A clean, fresh looking studio 
with friendly helpful sta� is going to 
be far more appealing than dealing 
with some miserable bastard in a dirt 
stained, windowless shop.

First impressions go both ways 
though. Waxing lyrical about ‘tat-
too guns’, ‘tats’ and ‘loving the pain 
of a tattoo’ is not going to do you any 
favours! Neither is relaying stories 

V I R G I N ’ S  G U I D E T H E  S T U D I O

Going into a studio for the first time can be a little disconcerting—though 
admittedly, not as disconcerting as it was twenty years ago. Let’s have 

a look around and take a look at what you can expect to find. 

THE
STUDIO

Guy Fletcher
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about how hard you are because you 
are getting a tattoo or telling the 
tattooist that Billy Bob down the 
road can do the same tattoo for £20 
cheaper. Walking in with an attitude 
is going to get you thrown out the 
door quicker than a fox on a rabbit—
and quite honestly, they’ve heard it 
all before, so be yourself. A good at-
titude will stand you in good stead.

Once in the chair, you’ll find your-
self surrounded by an amazing as-
sortment of equipment and the first 
thing that will pop into your head is, 
what the hell does that do?

First of all, health and safety is 
extremely important for a tattooist. 
Besides looking good, keeping a stu-
dio and ‘booth’ clean is the law! Even 

more so when it comes to keeping 
the equipment that they use to tat-
too clean, which brings us to:

ULTRASONIC CLEANER
All items that a tattooist re-uses have 
to go through an ultrasonic cleaner. 
What this process will do is loosen 
material attached to instruments 
(grips, tubes etc) by covering them 
with a special solution and then 
make them vibrate very fast via high 
speed sound waves. Do not accept 
needles that are ‘re-used’ after going 
through an ultrasonic cleaner or an 
autoclave. There is no reason, in any 
world, to re-use needles and a tat-
tooist who does this is endangering 
your life as well as being a tight arse! 

Refuse to get tattooed if you have any 
suspicions but to be honest here, in a 
registered studio, it is highly unlike-
ly, but it would be irresponsible of 
us not to mention it. Now you know 
what we know.

AUTOCLAVE
Once the equipment has had a spin in 
the ultrasonic cleaner, it is time for a 
sauna in the autoclave. Autoclaves 
produce very high temperatures 
which kill o� any blood-borne path-
ogens and sterilise the equipment. 
Vacuum autoclaves are even better, 
as they draw air inside the chamber 
out, which ensures a better clean.

GLOVES
Tattooists should always wear gloves. 
End of story. And anything that they 
(or you) touch should be wrapped in 
cling film or some other protective bar-
rier. If you decide to stop for a break, 
the tattooist should always dispose of 
his gloves and put on a new pair when 
they are ready to start tattooing again.

THE
STUDIO

IF YOU DON’T FEEL COMFORTABLE 
WITH THE ENVIRONMENT, IT MAY 
NOT BE FOR YOU—BUT YOU CAN’T 
BASE THE POTENTIALLY GREAT ON A 
SINGLE VISIT TO A SINGLE STUDIO.

Sven
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METAL MACHINES
It doesn’t look like a gun at all does 
it? Not really—it just sounds cool but 
the chances are, if you call it a gun, 
you’re going to get a cu� around the 
head. Not only do these beautiful 
looking pieces of art take machine 
builders hours to make, they are also 
a tattooist's pride and joy. So don’t 
annoy them by calling them guns. 
You’ll only make yourself look stupid.

THE COIL TATTOO MACHINE
Following on from Thomas Edison’s 
lark about with an altogether di�er-
ent device, Samuel O’Reilly patented 
the first tattoo machine back in the 
late 1800s. At the heart of it, a coil 
machine is pretty much the same as 
a common doorbell. A metal frame 
provides the base and encases two 
coils of wire wrapped around an iron 
core. At the top of the mechanism is 
a set of silver contact points (like the 
end of a wire), one usually on a spring 
mechanism, the other usually on the 
end of a screw. The spring connects 
to the base and a bar, which is con-
nected to the needle arm, which in 
turn is connected to the needles and 
moves up and down inside the tube. 
Through the contact points, the cur-
rent flows via the coils and the base 
of the machine. This causes the coils 
to become electromagnetic which 
pulls down the bar. This does two 
things; it pulls down the needles and 
it opens the points. Once the points 
are open, the magnet turns off and 
the spring assembly brings the bar 
back, which causes the needles to 
move up and make contact with the 
points. This causes the whole cycle 
to happen again making the needles 
go up and down. Job done!

NEEDLES
There is a huge array of different 
needles available and what nee-
dles a tattooist uses will be down to 
their own personal choice and what 
part of the tattoo they are working 
on. For lining, a tattooist may use 
a small grouping of needles rang-

ing from three through to eighteen. 
The needles are usually grouped 
in a rounded configuration and are 
sometimes referred to as ‘rounds’. 
Single needles are hardly ever used 
anymore for lining.

How the needles are soldered to-
gether affects a round's use, with 
some tattooists using a tight round 
for lining and a looser one for confine 
areas that require shading. Moving 
onto shading and the needle count 
can range from four to forty grouped 
together, depending on the scale of 
the tattoo. Shaders are aligned in 
either a flush level setting (flats) or 

stacked in two or more rows, one on 
top of the other and are called mag-
nums. Magnums can also be curved 
to allow for smoother edges and flat 
are often used for shading or small 
areas of colour. Magnums also pro-
vide a great means of covering large 
areas very quickly.

INKS & INKPOTS
Inks come in big bottles which a tat-
tooist will usually pour into smaller 
pots as and when he needs them. 
There are many different makes of 
inks and some tattooists are even 
making their own inks these days. 

V I R G I N ’ S  G U I D E T H E  S T U D I O

Alan Aldred

IF YOU HAPPEN TO BE A 
VEGETARIAN/VEGAN—IT’S OK TO 
ASK ABOUT THE CONTENT OF THE 
INK. MOST INKS ARE TOTALLY 
FRIENDLY TO YOU BUT DON’T BE 
AFRAID TO ASK.
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All the larger bottles will be marked 
with batch numbers and use-by 
dates etc. as are most products 
around today. If a tattooist does not 
use all the ink they poured into the 
smaller pots, they will throw it away 
with the other waste used whilst 
tattooing. Also worth saying here, 
if you happen to be a vegetarian/
vegan—it’s OK to ask about the con-
tent of the ink. Most inks are totally 
friendly to you but don’t be afraid to 
ask. This is a blossoming subject at 
the moment, so if this is particularly 
important to you, do your research—
it's not hard to find vegan tattooists 
who will understand and appreciate 
your needs.

THE PROCESS
Tattooing has been shrouded in mys-
tery since forever—and don’t we all 
just love it to be that way? Isn’t that 
just a little piece of the puzzle that 
makes it exciting? For now however, 

let’s take a look at the reality of the 
situation—you can revert to myths 
and legends later.
Everyone’s experience of being tat-
tooed is different and no matter 
what your friends have told you, or 
what you have researched, your ex-
perience is unlikely to be the same as 
theirs. So sit back and relax and let’s 
take a journey through the big day.

DOES IT HURT?
It’s the eternal question, right? This 
is always the first question you are 
asked if you have tattoos and the 
short answer is, yes. But then as 
most things go, it is not as simple as 
that. Everyone has a different pain 
threshold and everyone has places 
on their bodies that are more sensi-
tive than others. If you were to sit 
a bunch of tattooed folk down in a 
room and asked them which tat-
toos they have had were the worst, 
each person would give you a dif-

ferent answer. No matter where on 
your body you are getting tattooed, 
the process is the same. The tattoo-
ist is taking a machine loaded with 
needles and pushing ink into the top 
layers of your skin. You aren’t going 
to fall asleep while this is being done, 
no matter what anybody tells you. So 
what does it feel like? Well, like be-
ing scratched with needles funnily 
enough. It isn’t a pain that is going to 
make you want to chew through your 
arm to stop it but it isn’t easy going 
either. One thing you can guarantee, 
is that some parts of your body are 
easier to handle than others.

The general rule of thumb is, the 
fleshier the area that you are getting 
tattooed, the less painful it is. Places 
that aren’t often exposed to daily 
wear and tear; like the inner thigh, 
behind the knees and inner bicep; 
can up the pain stakes. Bony areas 
can be problematic as well. Many 
people will tell you that having your 
elbows and ribs tattooed can be tor-
ture but once again, others will tell 
you it was a breeze. The consensus 
here is that it is more of an odd ex-
perience than painful, as it feels like 
the needles are hitting the bones. 
This is not the case as the needles 
are not long enough to do this. This 
goes for tendons as well. Having your 
wrists tattooed might make your fin-
gers dance like a mad puppet but the 
needles are not doing any damage.

One place that almost everybody 
agreed on as being painful, is the 
stomach. Ask around—it’s legendary 
for tapping out early and not a rec-
ommended place to have your first 
tattoo. No sir.

People will also talk about how 
a tattooist has ‘heavy hands‘ or if 
a particular tattooist has a ‘light 
touch’. Some tattooists do go in hard 
and some areas need more cover-
age (shading or packing in colours) 
which can make it feel worse.

Finally, one day your body could 
take a five hour sitting on your ribs 
and another it won't make an hour 
sitting on your upper arm. Or your 

V I R G I N ’ S  G U I D E T H E  S T U D I O

Rafael Garabal Gomez
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body could be up for the work and 
your head is not playing along. These 
factors, as frustrating as they are, 
will only let themselves be known 
on the day. So the best advice is to 
sit back and enjoy the ride, it will be 
well worth it in the end.

LET’S GET IT ON
It’s all systems go and you’re ready 
to get your ink on but there is still a 
few more things that can make your 

experience a blast or something you 
will never do again. Before you turn 
up for your appointment consider 
this; it is very likely that you are go-
ing to get a fair amount of tattoo 
ink on more than just your skin. As 
careful as a tattooist is, ink gets eve-
rywhere. It just can’t be helped. So 
whatever you do, don’t wear your 
favourite shirt when you go to get 
your upper arm tattooed cause you 
will come home with a new multi-

coloured design on it.
Where possible, wear clothing 

appropriate to where you are get-
ting tattooed. If you are getting 
your thigh done, you might find it 
more comfortable sitting in a pair 
of shorts rather than having to whip 
your jeans off because the tattoo-
ist just can’t reach your leg through 
your Levi’s! Don’t worry if you are 
shy about getting your clothes off 
for those more private areas, most 
studios will have private booths if 
you would prefer to be a little more 
discreet. And remember, a tattooist 
sees all shapes and sizes and bits and 
pieces every day, to them your body 
is a canvas and they will respect it!

By the time you are in the chair, 
you will have signed a legal disclaim-
er, a standard procedure, and you will 
have seen your design. Don’t worry if 
it doesn’t sport any colour, the tat-
tooist needs to make a stencil that 
includes just the outlines, the colour 
will come later. If nerves are getting 
to you a bit at this stage, this is nor-
mal as well. You are about to undergo 
a lifelong body changing experience… 
who wouldn’t be nervous? Or a little 
excited. That adrenaline pumping 
through your veins will help you in 
the long run, so all is good.

Before you get your tattoo, the tat-
tooist will need to shave the area. 
This is standard procedure as they 
will need a nice smooth area to work 
in. Disposable razors are usually 
used for this and don’t accept a razor 
that isn’t brand new or is blunt, or 
else you will end up with more than 
just a tattoo! And if you are on the 
hairy side, you might want to trim 
the area you are getting inked be-
forehand to save the tattooist going 
through a dozen razors on the day.

A wipe down with some rubbing 
alcohol to make sure that the surface 
area is completely clean and then it is 
the moment you have been waiting for, 
time for the design to be laid down on 
your skin and your first clue as to how 
your tattoo is going to look on you.

There are two routes a tattooist 

THE GENERAL RULE OF THUMB IS, 
THE FLESHIER THE AREA THAT YOU 
ARE GETTING TATTOOED, THE LESS 
PAINFUL IT IS.

Matt Hunt
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can take from here. They can either 
place a stencil on the area you are 
getting tattooed or draw a design 
freehand with a marker pen. If it is 
a stencil, they will place it the area 
you have decided on and you will get 
a chance to work with the tattooist 
to see you are happy with placement 
and size. This is your last chance to 
make any major changes because as 
soon as the machine is up and run-
ning, very little can change in the de-
sign. If the tattooist is working free-
hand, he will draw straight onto the 
area but the same applies, now is the 
time to discuss last minute changes. 
And once again, the tattooist knows 
what they are doing so defer to their 
experience as much as possible.

A quick note, you might hear the 
term ‘free-needled’ bandied about. 
This is when an artist tattoos you 
without a stencil or any markings. It 
sounds crazy if you’ve not seen it in 

action before but some artists will do 
it from time to time and it’s an amaz-
ing thing to see.

Finally everything is in place, 
you’re in the chair and the tattooist 
is ready to go, so let’s go through the 
equipment you will see on their tray:
TATTOO MACHINE—remember, 
there may be more than one depend-
ing on what they have to do
NEEDLES—they should all be 
sealed in packs ready to use
TUBES—will also be sealed if they 
are single-use or have done their 
time in the ultrasonic cleaner and 
the autoclave
VASELINE—the tattooist will use 
Vaseline or something similar to 
help the needles do their work
INK POTS—for the colours that will 
be used
DISTILLED WATER—to clean the 
needles between colours
KITCHEN ROLL—used to wipe the 

tattooed area during the tattoo
GLOVES—to protect you and the 
tattooist
POWER PACK—a little box the tat-
tooist will fiddle with every now and 
then to ensure the correct amount 
of voltage is going through the tat-
too machine.

IN THE CHAIR
You’ve made it. Everything is in 
place, all checks are complete and 
it’s time to get going. You have been 
preparing for months and it is finally 
here but there are some things to re-
member when you are finally at this 
point. You’re going to be excited and 
nervous; you name it and you will 
probably go through it in the next 
couple of hours.

There are a couple of steps you can 
take to make sure this is the great 
experience you have been hoping it 
will be. First o�, make sure you eat. 
Pumping your body full of helpful 
carbohydrates and protein is go-
ing to make it a hell of a lot easier 
for your body to cope with what is 
ahead. But don’t eat too much either 
because you don’t want to be sitting 
in the chair, sick to the gills, because 
you’re nervous and your stomach is 
packed full of food!

Take some sugar based drinks with 
you on the day. Your body is going to 
start losing sugar during the tattoo 

V I R G I N ’ S  G U I D E T H E  S T U D I O

A CLEAN, FRESH LOOKING STUDIO 
WITH FRIENDLY HELPFUL STAFF IS 
GOING TO BE FAR MORE APPEALING 
THAN DEALING WITH SOME 
MISERABLE BASTARD IN A DIRT 
STAINED, WINDOWLESS SHOP.

Slick Nick

Alice Totemica

SD265.indb   52 08/06/2016   12:43



 S K I N  D E E P  M A G A Z I N E  •  5 3

V I R G I N ’ S  G U I D E T H E  S T U D I O

and there are few things better than 
an energy drink or Lucozade to get 
you going again. Do not drink alcohol 
before your tattoo! Not only does it 
thin your blood, which will make you 
bleed more, but it is quite likely that 
the tattooist will turn you away.

If you start feeling nauseous or 
faint during the tattoo—take a break. 
A tattooist would rather you have 
five minutes outside in the fresh air, 
sipping on a Coke than crashing to 
the studio floor and busting up your 
nose as well as his equipment.

There is nothing wrong with call-
ing time for a break—even a tattooist 
needs to take five every now and then! 
While you are getting tattooed, try and 
keep still as much as possible. You will 
flinch every now and then and you 
might even need to move to a more 
comfortable position but doing so 
while the needle is moving across your 
skin is not going to help things one bit.

Finally, back to that whole pain 
thing again. Some people say lining 
hurts more than shading, or that black 
hurts more than white. Once again, 
this is all subjective. Lining should 
be less painful for many reasons; less 
needles, the first thing to be done 
when you’re still fresh, not so many 
multiple passes to complete (as in 
shading where you might get tattooed 
over and over in the same area to get 
the desired e�ect) but there is no set 
measurement and each person will 
have a di�erent experience of it all.

Most of all, remember to breathe 
and relax. Getting tattooed is one of 
those odd things where you find you 
can handle the pain because you know 
it will stop soon or move onto another 
area. Breathe through the diªcult bits 
and relax and enjoy the parts you find 
you don’t take strain on. Chat with 
the tattooist, watch a DVD or listen to 
some music to help take your mind o� 
the pain if you feel you are tapping out 
and most of all—enjoy yourself!

If you’re a free thinker at large in 
the twenty first century, there are 
also some tattooists who o�er hyp-
notherapy to assist with managing 

the pain—and believe us, it’s well 
worth researching if you’re deter-
mined to get tattooed but feel faint 
at the very thought of the needles.

THE LAST WORD
Once the tattooist is finished, he will 
wipe down the tattoo to clean up the 
excess ink and make a final check to see 
that he is completely happy with the 
tattoo. When they are happy that eve-
rything is where it should be and your 

new tattoo is looking killer, he will then, 
most likely, put some healing cream on 
and wrap it in cling-film because what 
you are now sporting e�ectively is an 
open wound. That’s what the film-wrap 
is for, to give your body a head start at 
sending its army to the wound site to 
begin to repair the damage.

The next part is up to you—and if 
you don’t do as you’re told, you can 
find yourself in all kinds of hot water. 
It’s called aftercare…

Slick Nick
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AFTERCARE
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We’ve said it once, but 
it’s always worth re-
peating. Don’t pick 
at the scab. Sim-

ple—just don’t. Also worth mention-
ing here is that whenever you wash 
your tattoo, don’t go giving it a good 
rub with a towel to dry it. Dab it a 
few times with a clean towel and let 
it dry o�  by itself. Those two things 
alone will put you streets ahead in 
the healing game.

With that said, let’s start back at 
the beginning.

Poor aftercare can destroy your 
tattoo. When you’re finished in the 
chair, your tattooist will (or should) 
give you an aftercare sheet that de-
tails exactly how they want you to 
look after your tattoo. This may dif-
fer from studio to studio, but that’s 
OK as the principle will be the same 
and you’d be well advised to do exact-
ly as they tell you. For once in your 
life… do as you’re told!

Healing will vary depending on 
your genetics, the size of the tattoo 
and whereabouts it is and can take 
anything from as little as four to 
fi ve days and up to two weeks. This 
is obviously dictated by exactly how 
intense the working area has been 
inked. Expect two weeks of heal-
ing—and if it’s less than that, count 
yourself lucky.

A strange rule of thumb is that tat-
toos below the waist appear to take 
slightly longer than those on the up-
per body. This may be due to how the 

blood fl ows around the body and that 
old devil called gravity. I’m no medi-
cal student and much like TV, we don’t 
need to know how it works, it just does.

WHAT’S GOING ON INSIDE?
Your skin has been broken and alien 
bodies have been put beneath it. As 
with any cut/open wound, blood will 
fl ow to that point and begin one of the 
jobs it thrives upon. Thus, in the days 
following the tattoo, the body will set 
about fi xing the damage. First port of 
call? A protective layer over the area 
in question—in the real world, this is 
called a scab… the thing we told you 
not to pick and pull at no matter how 

tempting that fl aky little piece looks. 
Once this protective layer begins to 
fall away (by itself ), much like the ef-
fect of sunburnt skin, you will notice 
that the tattoo looks perhaps a little 
duller—even in the greatest of cir-
cumstances this will happen but this 
is as it should be. As soon as this pro-
tective layer has done it’s job and falls 
away, it will be back to its former glory.

DECISIONS, DECISIONS....
There are many trains of thought 
when it comes to healing a fresh tat-
too, none of which is set in stone and 
is usually based on how your tattooist 
was ‘brought up’, their own opinions 

V I R G I N ’ S  G U I D E A F T E R C A R E

Aftercare is much talked about in tattooing circles and sometimes it 
seems that the rules change far too often for their own good but there are 

some foundations to aftercare which will help if you keep them in mind 
over the next week or so—after all, this is your responsibility now.

AFTERCARE

blood fl ows around the body and that tempting that fl aky little piece looks. 

Steam Punk Fresh Ink
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on the matter and what has repeat-
edly worked for them time and time 
again. The options range from doing 
practically nothing (which is not the 
same as ‘no aftercare’) right across 
the board to daily, fresh, rewrapping 
of cling film for the duration of the 
body’s healing process. At first, you 
should stick to your tattooist’s guide-
lines but maybe by the time you’re on 
your fourth or fi fth and have spoken 
to dozens of other collectors, you 
might begin to form your own ideas 
on the matter. Detailed here are 
some options you may hear about on 
your travels. Interestingly, it will also 
depend what country you happen to 
be in as to which is most popular.

LEAVE IT ALONE
This is the one that sounds like ‘no 
aftercare’ but is far from it. Leaving it 
alone means doing nothing at all oth-
er than keeping it clean. Your tattoo 
will dry out and become itchy using 
this method so it’s not for the faint 
of heart or those who can’t resist the 
last biscuit in the packet. It’s a tradi-
tional approach that can work well if 
you’re up for the challenge. The peo-
ple who will have the most successful 
results using this method are those 
who have a clean diet and drink loads 
of water which will really allow your 
body to clean things up fast.
WRAP HER UP
The majority of tattooists will wrap 

your tattoo in cling-fi lm and advise 
on varying amounts of time that it 
should be left on. Most will suggest 
24 hours but others can advise keep-

ing it wrapped for the fi rst few days 
which involves cleaning the tat-

too three times a day with soap 
and water, applying the after-
care ointment of choice and 
recovering with clean clingfi lm 
again. This should be repeated 

for three or four days until all 
the tattoo will need is some seri-

ous moisturising in the fresh air.

THE MOIST APPROACH
Coming in to occupy the middle 
ground, and probably the most popu-
lar and practical of your options, is the 
moist approach. This means keeping 
the tattoo clean and moist with a good 
aftercare product with no clingfi lm at 
all beyond the first day. This allows 
the tattoo to breathe without drying 
out and is a sensible option for those 
trying to get on with a normal life.

A word of warning however–leav-
ing your tattoo open to the elements 
is a big responsibility if you have a 
job that takes you to a building site, 
cafe or restaurant. If you work any-
where foreign bodies of any descrip-
tion can easily mix with your tattoo, 
cover up. Use your head and if in 
doubt, your tattooist will be only too 
pleased to give you extra advice.

AFTERCARE PRODUCTS
There are rather a lot of aftercare 
products on the market. Much like the 
methods of healing, your tattooist will 
likely suggest whatever has worked 
for them and that’s good. As with dy-
ing your hair and those times in your 
life when you need to apply a cream 
to the skin, you should probably do a 
patch test somewhere like your wrist 
to make sure you’re not allergic. That’s 
something we all do religiously right? 
Wrong, but it’s worth bearing in mind 
as you go forwards that some will suit 
you better than others.

Should you use products that 
aren’t specifi cally manufactured for 

healing tattoos? They often contain 
petroleum or lanolin which can ne-
gate the healing process somewhat—
it’s as much down to personal taste as 
your tattoo itself, but common sense 
rules. At the fi rst sign of anything not 
being quite as it should, discontinue 
what you’re using and if you need to 
do ‘something’ before you see your 
tattooist for advice, simply keep it 
clean with warm water and pat it dry.

The list of products available to 
you is not exhaustive—new products 
seem to appear on the market every-
day but some of the brand names you 
may hear bandied about that have at 
least been tested in the real world 
(by us sta�  type people) include:

Fresh Ink from Steampunk, the 
new Konjac Tattoo Sponge, H2Ocean, 
Tattoo Aftercare, Butterluxe, After 
Inked, Palmer's Cocoa Butter, Ink-
medix, Carl & Johan products, Hustle 
Butter, Tattoo Goo… this is a long list 
and easily researched online. Word 
of mouth amongst sensible tattoo 
friends is also a good place to start.

Bepanthen (the nappy rash cream) 
was once extremely popular but as 
we said earlier—the ‘rules’ tend to 
change and this is now fi nding itself 
a little out of favour due to its chemi-
cal ingredients.

A LAST WORD:
If there’s anything we haven't cov-
ered here that you’re particularly 
anxious about, your tattooist will 
be full of advice, alternatively, you 
know where we are. °

V I R G I N ’ S  G U I D E A F T E R C A R E

your tattoo in cling-fi lm and advise 
on varying amounts of time that it 
should be left on. Most will suggest 
24 hours but others can advise keep-

ing it wrapped for the fi rst few days 

ous moisturising in the fresh air.

THE MOIST APPROACH
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TURN
OF
THE
SCREW
SEE ONE OF JESSE SMITH’S TATTOOS AND YOU’LL INSTANTLY KNOW IT’S 
HIS. NOT ONLY ARE THEY UNIQUE IN STYLE, BUT EACH ONE OF SMITH’S 
CHARACTERS COMES FROM THE SAME WORLD, WHICH IN TURN MEANS THAT 
ALL OF HIS TATTOOS ARE PIECES TO A BIGGER PUZZLE. HOW DOES ONE SET 
OUT ON SUCH A JOURNEY? WHAT’S IT LIKE WORKING IN A CONSERVATIVE 
STATE? WHAT INSPIRES AN INK MASTER ALUM TO RETURN TO THE SHOW 
FOR A SECOND SEASON? BARBARA PAVONE PICKS AT HIS BRAIN TO FIND OUT

It was the early ‘90s and “fi nding art that was more 
targeted towards my taste was di
  cult”, remem-
bers Smith who spent a chunk of his formative 
years living in Germany. “Most of my inspiration 

came from gra
  ti art and skateboard designs, so I was 
stoked to fi nd another faucet of infl uence.”

“We lived in Heidelberg at the time and my best friend got 
a tattoo at one of the two local shops. I don’t think the fact 
that it was a permanent thing really fazed me—I was more 
interested in the artistic side of it. It just sucked me in!”

“Everywhere I’ve lived, I’ve always sought out the artistic circles and it 
just so happened that one of the people I ran with after I graduated high 
school was tattooing out of his house,” he continues. “I would go over 
there and draw with him all the time. He asked me if I’d like to do a tattoo 
and of course I did.”

“I was just gonna do one to say I had done one, but once word got around 
that I was tattooing, people started lining up at the front door. Not be-
cause my tattoo was good, but because I had done it for free. People love 
free shit!” he laughs.

Then came the hard part. “The hardest thing to learn was how to apply a 
tattoo without overworking the skin,” explains Smith. “Every medium has 
its own complications, but most of them are able to be fi xed with enough 
time and e� ort. Scarring someone’s skin is permanent. Putting in a tattoo 
that healed well took me a while to understand. I remember doing a 3/4 trib-
al sleeve with a three-needle liner. I did it in one 17-hour session. That was 
about 18 years ago and I think it’s still healing!”

PAVING THE WAY
“It wasn’t until about seven years ago,” starts Smith when asked about the 
origins of the quirky characters he somehow keeps on dreaming up. “I was 
getting very disenchanted with tattooing. People wanted a rabbit, a dog, a 

LOOSE SCREW TATTOO • 3313A W. Cary Street, Richmond, VA 23221 • www.JesseSmithTattoos.com
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monkey, a squirrel, but there was no depth be-
hind the pieces. So I created a place for them to 
live and decided that every piece of art I did past 
that point would reside within that place.”

“Now, everyone who gets tattooed by me is 
connected by more then just sharing the same 
artist,” he says. “Some of their characters are re-
lated, some of them are enemies, some of them 
are allies and some are the same, but maybe at 

different stages within their transformation 
from one species to another.”

“They are indeed all pieces of a larger puzzle. I 
like the fact that each piece can stand on its own, 
but not until the entire project is complete will 
people be able to see how everything fits togeth-
er. It gives everything I do a purpose and makes 
everything a lot more fun for me.”

As for how he ended up in Richmond, Virginia 
after moving back to the States from Europe, it 
all started when Smith graduated high school. 
“I was lost,” he admits. “I wanted to go to art 
school but really wasn’t sure how the whole 
process worked. I applied to a bunch of schools, 
got accepted, but then my Dad was like, ‘Where 
you gonna get the money to pay for it?’ I hadn’t 
thought of that.”

“Being that my father hadn’t gone to college 
the traditional way, he wasn’t aware of financial 
aid. The military had paid for his college, so he 
recommend I talk to a recruiter. Needless to say, 
I joined. Six months later, I was in boot camp, 
then I stationed at Fort Eustis, which was in 
Newport News, Virginia.”

“Never in a million years would I have chosen 

T U R N  O F  T H E  S C R E W
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Virginia to move to, but the military had a di� er-
ent plan in mind for me. While I was in Newport 
News, I hung out with a bunch of artists. I would 
hear about how awesome of an art school Virgin-
ia Commonwealth University was, so after I fi n-
ished my three years, I applied and got accepted.”

“I left Richmond a couple times with the in-
tention of never coming back, but for one reason 
or another I always ended up returning,” admits 
Smith. “Richmond has an amazing tattoo, mural 
and fine art scene and I’m really happy to be a 
part of it. We also have one of the best art muse-
ums in the world.”

LOOSE SCREWS
Opting to stay in Richmond, the idea to open his 
own studio didn’t come to Smith until after he 
had worked at close to 14 di� erent shops.

“I never really fit in at any of them,” he says 
candidly. “My taste in music was di� erent. My 
outlook on tattoos and art was di� erent and I’ve 

always been someone who finds it difficult to 
keep my mouth shut.”

“There were defi nitely a handful of shops that 
had good people and artists, however, I always 
had a di� erent idea as to what a shop should be 
like. That said, I wanted to make sure I could en-
vision it in its entirety before I took the leap and 
there was always something missing. It wasn’t 
until my buddy Jason Stephan moved to Rich-
mond that I felt like it was the right time to get 
the ball rolling. Once my brain was focused in 
that direction, everything just fell into place.”

Enter Loose Screw Tattoo and Glitch Gallery, 
which opened its doors in 2011. “Like everyone says, 

Jesse Smith on… 
Tattooing In Richmond
Towards the centre of 
the city, it’s very liberal 
and people are super 
open-minded, but as 
you start heading to 
the outskirts, people 
get more conservative. 
That aside, Richmond 
is an amazing place 
to be a tattoo artist. 
We’re the third most 
tattooed city in 
America, according to 
MSNBC. We’ve also got 
the longest-running 
convention in the 
nation, which is coming 
up on its 24th year.

MY OUTLOOK ON TATTOOS AND ART 
WAS DIFFERENT AND I’VE ALWAYS 
BEEN SOMEONE WHO FINDS IT 
DIFFICULT TO KEEP MY MOUTH SHUT
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there’s so much more to opening and running a shop 
than meets the eye. It’s a job within itself and trying 
to maintain a steady stream of tattooing while run-
ning a studio is a really tough thing to juggle.”

“Running a studio is way more work than it 
seems. Well, maybe I just make it di
cult, like I do 
with everything else,” he laughs. “I’m sure if I want-
ed to run a mediocre tattoo shop it would be easy, 
but it’s di
cult for me to find comfort in medioc-
rity. It took me about three and a half years to feel 
as though I could take a couple steps back and put 
more energy towards my tattooing and art. I think 

by the end of this year we should be good to go.”
“Glitch Gallery was always part of the plan, but 

didn’t really start to take shape until about a year 
after the shop opened. The unfortunate part for 
me, it was like a crackhead becoming a crack 
dealer. I have probably bought more artwork 
in the past three years than in all of the years 
leading up to opening the gallery. I’ve gotten to 
a point where I need to start downsizing to make 
room for new stu�!”

Despite its name, Loose Screw Tattoo has zero 
loose screws. It’s a tattoo lover’s paradise that 

Jesse Smith on… 
Launching His 
Carkayous App 
It’s gonna be rad! I’m 
having so much fun 
with this project! I 
teamed up with Scott 
Irwin — he’s such an 
amazing artist — Pete 
Sky from Australia — 
he’s a programming 
super genius — and 
Adam Gubman who 
did the music for the 
2012 Olympics, as well 
as over 550 different 
video games for Sony. 

I REMEMBER DOING A 3/4 TRIBAL SLEEVE WITH A THREE-
NEEDLE LINER. I DID IT IN ONE 17-HOUR SESSION. THAT WAS 

ABOUT 18 YEARS AGO AND I THINK IT’S STILL HEALING!

T U R N  O F  T H E  S C R E W
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slowly but surely came to house a perfectly bal-
anced motley crew of talented artists.

“I met Jason Stephan back in 2001 in Destin, 
Florida,” recalls Smith. “Him and Joey Hamilton 
from Ink Master Season 3 had a little shop out 
there called Exo Graphix. I tried to get a job there 
and they told me there wasn’t enough room.”

“A couple years later, after returning from Lon-
don in 2002, I went to get a job at J.D. Crowe’s 
shop in Virginia Beach and Jason was working 
there. We’ve been friends ever since! He’s also 
my go-to guy when it comes to colour. He’s used 
every colour that Eternal has to offer and will 
give you a solid opinion on each and every one. 
I’m constantly bugging him for colour combos.”

“Daniel Farren and I went to art school to-
gether back in 2001. He was the only person who 
was consistently creating his tattoos via digital 
means. About a year after the shop opened, busi-
ness really started to pick up and we desperately 
needed another artist, so we put out the word 
and Will Gonzalez applied.

“Barham Williams was another person we 
hired because of the overwhelming amount of 
people trying to get tattooed at the shop. He is 
constantly traveling and taking seminars and 
bringing knowledge back to the shop.”

Finally, there’s Nick Mitchell. “I never intended 
for the shop to take on an apprentice, but Nick was 
just too damn good at drawing for me to pass up 
the opportunity. He just fi nished up his appren-
ticeship and is kicking out some amazing work.”

“As far as whether or not I would ever work for 
someone else? I think about it every once in a 
while,” admits Smith. “I miss being able to only 
focus on my art and not have to worry about the 
plethora of responsibilities that come with run-
ning a business, but I really do have a great shop 
with great people and I’m not totally sure what I 
would do without them.”

TELEVISED TATTOOS
After a stint on the second season of Ink Master, 
Smith returned to the show for Season 7, dubbed 
Ink Master: Revenge, with one goal in mind: “I was 

super disappointed in myself for that por-
trait I did on Season 2, so my main objec-
tive in returning was to prove that I could 
do more than just New School. Knowing 
that the only thing that stood between me 
and winning was locking in my black and 
grey work and tightening down on a cou-
ple other styles was really frustrating.”

“The experience as a whole really 
taught me a lot about how everything 
works behind the scenes of TV, as well as 
how powerful that outlet is,” says Smith. 
“I walked away from the show with eve-
ryone telling me that all I do is googly 
eyes and teeth, but I also ended up col-
lecting a ton of new fans. I get recognised 
everywhere now. Not that I mind! I enjoy talking 
about tattoos, art and my experience, just not 
while I’m stuck in the bathroom at the urinal,” 
he laughs.

If you get the chance to visit Smith at Loose 

THE EXPERIENCE AS A WHOLE 
REALLY TAUGHT ME A LOT ABOUT 
HOW EVERYTHING WORKS BEHIND 
THE SCENES OF TV, AS WELL AS 
HOW POWERFUL THAT OUTLET IS

everywhere now. Not that I mind! I enjoy talking 
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Screw, be sure to ask him for the ultimate Rich-
mond experience. If you do, your day might just 
look something like this: “We would have brunch 
at Black Sheep—it’s locally owned and feels like 
Richmond. I would take you to the VMFA, one of 
the best art museums in America, we would eat 
dunch AKA dinner/lunch at Amuse, an amazing 
restaurant located in the museum, and I’d take 
you around to all the amazing murals.”

Then there’d be a dinner stop at Heritage—
“one of my favourite places to eat in the entire 
world”—followed by a tour of the Byrd Thea-
tre, “an amazingly beautiful theatre that’s been 
showing movies since 1928. It’s one of the only 
theatres in the nation that still has most of the 
original equipment and foundation!” Live enter-
tainment would be next on the bill before a 2AM 
stop at 3rd Street Diner. “It’s been diner since 
1926, but before that it was a hospital and housed 
the city’s morgue system.” Delicious.

Looking ahead, Smith has a dizzying array of 
projects lined up. “I’ve got so many things on 
the horizon that it stresses me out to even talk 

about,” he laughs. These include the launch of 
his Carkayous app and book, the unveiling of 
new clothing, prints and skateboard designs, 
helping take the Richmond tattoo convention 
to the next level and releasing a fl ash book fi lled 
with “sketches I’ve been collecting over the 
years that have never been tattooed”.

Plus, “I’m coming up on 20 years of tattooing, 
so I wanna put together a book with a collection 
of some of my best work with a bunch of verbiage 
about the journey, concepts and more.” In case 
you’re wondering when he’s planning to sleep, 
“Jesse Smith is retiring in two years!” ©

Jesse Smith on… Ink 
Master’s Evolution 
The production was 
way better this time 
around. I wish I was 
better at talkin’ shit! 
[laughs] I went in there 
with a completely 
diff erent attitude than I 
did last time. I tried not 
to take it as seriously, 
do the best tattoos that 
I could and have fun 
with the experience.

I’VE GOT SO MANY THINGS ON THE 
HORIZON THAT IT STRESSES ME 

OUT TO EVEN TALK ABOUT

T U R N  O F  T H E  S C R E W

SD265.indb   66 08/06/2016   12:44



SD265.indb   67 08/06/2016   12:44



6 8  •  S K I N  D E E P  M A G A Z I N E

SD265.indb   68 08/06/2016   12:44



 S K I N  D E E P  M A G A Z I N E  •  6 9

London can do strange 
things to a person. I lived 
here for a substantial 
amount of time once and 

it drove me nuts. People come and 
then people go. Five minutes later, 
some other people come, go and so it 
goes on—so quickly sometimes that 
if you stand still for long enough, you 
stop noticing anything happening at 
all. I’m over it now but every time 
I come back here (which is almost 
weekly) I feel like its mocking me.

Anyway, GBTS this year turned 
the tables on itself. With a fresh in-
fl ux of talent, there was a whole raft 
of great stu�  to get your teeth into. 
Sometime on the Sunday morning, 
I was asked why the Great British 
Tattoo Show wasn’t ‘more British’—to which I replied 
something along the lines of “Europeans coming over here 
and forcing us to raise our game? What’s not British about 
that?” One day, my sense of humour will get me in trouble. 
I don’t care where anybody is from so long as they can tat-
too like a motherfucker—those are the rules, right?

Fact of the matter is, it was a simple pleasure to see 

more than a lot of blackworkers 
at the show, more than I have ever 
seen at any single show I’ve been to 
before in fact. On a personal level, 
this made me happy as hell, but 
alongside they were fl anked on all 
sides with every genre of tattooing 
you could care to see.

Of particular note this weekend 
on my multiple rounds of the fl oor, 
there was a busy Ed Zlotin who laid 
down some nice blackwork across 
the weekend and Moni Marino 
who completed a leg sleeve she had 
been working on for a while and 
also found time to create the im-
age you’ll fi nd on the Tattoo of the 
Month page earlier in the mag (yep, 
she was there—just because she has 

changed her hair and you didn’t recognise her doesn’t 
mean she wasn’t!).

Also making waves out there—and she has been for 
some time—is Ali Burke from Stallions and Galleons. So 
far as I recall, she won an award back at Tattoo Freeze and 
has only gotten better since then. Good artist—good stu-
dio too. One to keep your eye on. Also starting fi res out 

Time sure fl ies by around these parts—it doesn’t seem like twelve 
months since we were here last, but here we are all the same. The 

biggest and best Great British Tattoo Show so far? You bet…

W
or

ds
: S

io
n 

Sm
ith

 • 
Im

ag
es

: N
ic

ky
 C

on
no

r

Great
British

Tattoo
Show

The

SD265.indb   69 08/06/2016   12:44



7 0  •  S K I N  D E E P  M A G A Z I N E

there at the moment is Josie Sexton at The Festival Shop—
totally worth watching her career blossom along the way 
too. We have high hopes anyway—and we’ve never been 
wrong yet.

Let me see… what else can I tell you? Mowgli and Matt 
Pettis were to be found alongside Bernd Muss and as 
I’ve watched them become close friends over the last 12 
months, I can probably go out on a limb and say they have 
all reaped the benefit of such a thing. Every time I see 
some new work from all those quarters, it’s raised its game. 
While we’re in this next of the woods, you should also jump 
online and check out the work of Emma Bundonis while I 
get my act together to speak to her properly.

Jeez, there was so much going on this weekend, in all 
likelihood, I could sit here and practically reel o�  every-
body’s name as having done something amazing, but the 
pics should speak for themselves.

Meanwhile, in the non-tattooing stakes, Sonny Mitchell 
delivered an excellent seminar on portrait tattooing (and 
God knows he has done enough to know what he’s talking 
about), Sean Dowdell (Club Tattoo) fl ew in from Vegas to 
give his seminar (to a packed house) on genital piercing 
which I’m thoroughly pleased to say I didn’t stick around 
to watch. Tattooing I can handle all day long—genital 
piercings not so much actually.

As always, if you were hanging around waiting for your 
buddy to be finished being tattooed, you wouldn’t have 
been at a loss for things to look at—or indeed stu�  in your 
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face—across the weekend. With more incred-
ible food available outside than you could 
ever dream of eating, more shows from the 
Chaos Dolls than we have ever hosted before, 
beards, fashion, fi re-breathing, hair-cuts, an 
acoustic stage (which was grade A prime beef 
from what I saw of it—there was some real 
talent out there this year)… you really should 
have been there.

The weekend also saw the inimitable Mr 
Paul Sweeney—our resident motormouth—
compere the entire show, across both days, 
from his bicycle! That’s right—he cycled for 
two whole days, more or less without a break, 

with his bicycle up on bricks to raise money 
for his Air Ambulance project. Thanks to 
everybody who threw money in the bucket 
across the two days—we must have pulled in 
close on £1000 if not more. If you feel guilty 
enough to stick your hand in your pocket now 
you’re home, you can fi nd Paul’s fund-raising 
page right here: londonsairambulance.co.uk/
events/independent/cycle4dave

Mr Sweeney would very much appreciate 
the support and we thank you right here on 
his behalf.

Finally, across both days I had the joy—and 
yeah, it was a joy—of judging with Gentle Jay, 

face—across the weekend. With more incred- with his bicycle up on bricks to raise money 

SATURDAY
BLACKWORK
Runner-Up: Mim 
Hennessy, Just Add Ink
Winner: Charlie at 
Stung by Steel
COLOUR
Runner-Up: Ali Burke, 
Stallions & Galleons
Winner: Billy Richards, 
Tattoo Art
ORIENTAL
Runner-Up: Nicky, 
Nicky-Tattoos
Winner: Eddy, Eddy-Tattoo
TRADITIONAL
Runner-Up: Maya 
Vavoom, Atomic-Ink
Winner: Virgulovic, 
Tit For Tat
BEST OF SATURDAY
Monika Boo, Stigma Studios

Note: All entries into the 
GBTS competition (aside 
from Oriental and Body 
Suits) were locked down 
to work that had actually 
been done at the show
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probably best known on these shores for his 
seasons on InkMaster. When every other 
person coming up to the table during judging 
says “Hey, aren’t you Jay from InkMaster”, 
you know your time in television hell was 
probably well spent. Of interest–to me, may-
be more than any of you–was exactly how 
closely we had marked everything. We come 
from totally di� erent sides of the tracks, have 
di� erent tastes, di� erent backgrounds and 
tattoo-wise, like the things that sit on polar 
opposites to each other. When it came down 
to the wire though, a good tattoo is a good 
tattoo and there was no argument over any of 
it—which is quite possibly the fi rst time I’ve 

experienced that in over 20 competitions. 
Never before has there been so much hair 
judging tattoos anywhere in the world. Who 
knows—maybe it could become ‘a thing’.

Thus, in closing, I’m going to nail my col-
ours to the mast and tell it like it is. This show 
just keeps getting and better. This year, the 
fantastic venue was thoroughly backed up by 
some insane talent—the best of which you 
can see in the pages following this review.

With GBTS 2016 chewed up and spat out, 
by my calculations we only have nine weeks 
left until Tattoo Jam.

It’s still my favourite of all our shows and it 
can’t come soon enough. �

probably best known on these shores for his experienced that in over 20 competitions. 
SUNDAY
AVANT GARDE
Runner-Up: Lauren Roberts, 
True Colour Trinity
Winner: Koit, Koit-Tattoo
BLACK & GREY
Runner-Up: Niewczas, 
Czas Tattoo
Winner: Tomas, Eddy Tattoo
BEST OF BRITISH
Runner-Up: Alex Crook, 
Alex Crook Studio
Winner: Ali Burke, 
Stallion & Galleons
REALISM
Runner-Up: Butler, Vintage Inx
Winner: David Muyayo, 
Muyayo Tattoo
BEST OF SUNDAY
Winner: Gavin Hackett, 
Ruby Ink Tattoo
BEST OF CONVENTION
Monika Boo, Stigma Studios
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This year, the standard of work at the Great British Tattoo Show was 
high and with so many pieces of work deserving of more than just a 

passing mention, Jay (he’s the one with the hair who has been on TV) 
and myself (the one with more hair but you knew that) got together after 

judging the entries for the show and pulled together twenty fi ve of our 
favourite pieces of work for your amusement and gratifi cation. Dig it:
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Gabbie Vasquez—Rock 'n' Roll TattooErikas Bulanovas—Inked MooseEmma Willis—Down The Rabbit Hole

Emma Bundonis—Through My Third Eye

Alex Crook—Alex Crook Studio • Runner-Up Best British 

Ali Burke—Stallions & Galleons • Runner-Up Best Colour Ali Burke—Stallions & Galleons • Winner Best British
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Peyton Kinnear—Urban InkJosie Sexton—The Festival ShopJosie Sexton—The Festival Shop

Monika Boo—Stigma Studios • Best of Saturday • Best of Convention David Brace—Cannock Ink

Amanda Sissons—Renaissance Tattoo
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Koit Tattoo • Winner Avant Garde

Marco Slo—Tit for Tat Tattoo Marek Haras—Hypnotic Art Tattoo PJ Reynolds—Rising Phoenix

Tomas Vaitkunas—Eddy Tattoo • Winner Black & Grey
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Virgulovic—Tit for Tat Tattoo Parlour • Best Traditional

Gavin Hackett—Ruby Ink • Best Of SundaySam Butler—Vintage Inx • Runner-Up RealismLauren Roberts—True Colour Tattoo • Runner-Up Avant Garde

Jay Watson—Life & Death Tattoos

Stuart Clark—Ruby InkRakhee Shah—Xotica Tattoo
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LEGOLISM: it does what it says on the box and it’s getting pretty huge. 
Wayne Simmons sat down with its champion, Max Pniewski, and 

Belgian artist Fabian Auderit for this month’s Behind The Ink

I first encountered LEGOLISM at 
the 2014 Tattoo & Toy Con. I was 
reviewing the show for this fine 
publication and scouting around, 

as hacks like us tend to do, for some-
thing new and fresh to write about when 
Max Pniewski caught my eye. Now, Max 
wasn’t exactly a new face on the scene—
even back then. He’s been tattooing for 
close to twenty years, self-taught in his 
native Poland and the owner of South-
mead Studio in Bristol since 2010. But 
the piece he was working on was defi-
nitely new to me—a peculiar hybrid of re-
alism and, well, LEGO—and at the time it 
was pretty new to Max, too.

“The actual term ‘LEGOLISM’ came 
from my friend on the way to the Liv-
erpool show a couple of years back,” he 
tells me today. “We were talking about 
[my LEGO tattoos] and I said, ‘Adam, I 
want it to be something more than just 
tattoos done this way. I want it to be my 
baby with its own history and name. I 

LEGOLISM
BEHIND THE INK

Fabian Auderit
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B E H I N D  T H E  I N K

want people to know straight away 
what this is all about and who cre-
ated it.’” Adam asked Max what he 
wanted to do with this style and 
Max told him he wanted to combine 
the LEGO theme with realism. “So, 
Adam said ‘LEGOLISM!’ and I was 
like, ‘Bruv, this is perfect! Can I use 
it?’ The rest is history.”

The realism element came naturally: for 
Max, capturing something as true to how 
you see it is what art has always been about. 
“Even drawing as a child,” he says, “I was al-
ways trying to copy what I could see in front 
of me. So, it was only natural that this was go-
ing to be my style.” But where did the LEGO 
element come from? Did he consider himself 
a collector? “Of course, what man isn’t?” he 

laughs. “I was playing with it when I 
was a child and I still play it with my 
own children now. LEGOLISM is the 
perfect excuse to buy more sets.”

The fact that Max went on to win 
an award that day we first met seems 
apt. After all, what better show to 
champion LEGOLISM than the Tat-

too & Toy, itself a proud hybrid of tattoo art 
and collector culture? There’s also the fact 
that the main man behind Tattoo & Toy, fellow 
realism artist, Chris Jones, is something of a 
geek himself. With Chris, it’s all sci-fi and su-
perheroes, both themes that Max draws upon, 
as well. “I’ve got to say I have become an even 
bigger fan [of that] thanks to LEGOLISM,” he 
agrees. “Nowadays, there are so many LEGO 
games, films and books coming out based on 

I was playing with 
it when I was a 

child and I still 
play it with my own 

children now
Max Pniewski

All work on this page Max Pniewski
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superheroes that it was a natural progres-
sion. It also helped LEGOLISM grow to such a 
monster size. It’s bigger than I ever expected.”

So big, in fact, that more and more artists are 
getting in on the act, something which Max 
seems to encourage. In fact, back when we 
started talking about this piece, Max was quick 
to point me in the direction of other artists 
who have put their own stamp on the LEGO 
theme and earned his respect in doing so.

One such artist is Fabian Auderit. He’s the 
owner of Lucky 7 Tattoo, a custom studio in a 
little town called Aywaille in Belgium. “I like 
to work there cos it's very quiet and far from 
the big city,” Fabian tells me. He’s been tattoo-
ing since 1994 when he started o¢ with what 
he describes as an old-school apprenticeship. 
“Welding, reception, cleaning the floor,” he re-

calls. “But I have never regretted this. It was the 
price you paid.” Fabian doesn’t like how things 
have changed over the years. “Unfortunately, 
tattooing is not underground anymore,” he 
says. “Anybody can buy a machine, a computer 
and start tattooing. Sometimes it’s good, often 
it’s bad.” But he believes his own work remains 
somewhat cult-ish, at least locally. “I don’t do 
mandala, dotwork etc.” he laughs wryly. “New 
school is not mainstream so that’s good.”

It’s interesting to me that Fabian describes 
even his LEGO-themed work as new school. Not 
that I would argue with him, in fact I wonder if 
even within Max’s take on the theme there’s but 
a hint of new school. The colours, the brightness 
of the tattoo, the pop culture reference. But Max 
doesn’t see it that way. For him, LEGOLISM is 
very much its own beast. He’s not just doing 

All work on this page Fabian Auderit

SD265.indb   83 08/06/2016   12:49



8 4  •  S K I N  D E E P  M A G A Z I N E

LEGO tattoos, he’s doing LEGO tattoos 
based on techniques he uses within re-
alism. “I did this on purpose to take it to 
another level,” he explains. “There were 
lots of LEGO tattoos in new school or 
traditional, but nobody had done it the 
way I was doing it; building ‘realistic sto-
ries’ with LEGO characters as the main 
characters. I`m not the first person who 
started tattooing LEGO mini-figures but 
I`m the first in this form.”

It may seem like a rivalry of sorts is 
brewing here but it’s not the case at all. In fact, 
how the two artists respond to their muse in 
di¢erent ways has become something of an 
in-joke. “We laugh about this now,” Fabian 
tells me, looking back on his first time meet-
ing Max at the Evian Tattoo Show in France 

and talking all things LEGO and ink. “I 
said to him, ‘I will do the lines and you 
do the colour.’ And now we’re friends.”

Moving forward, Max is keen to fur-
ther solidify the theme as its own sub-
genre. He’s working on a book, a col-
lection of original concept drawings, 
designs, tattoos and graphics within 
the theme. “I want to show people 
much more than just LEGOLISM tat-
toos,” he tells me. And when will it be 
available? “It’s hard to say as I`m very 

busy with everyday life at the studio, preparing 
work for customers and running the business. 
But I hope to have it out this year.”

Maybe in time for the next Tattoo & Toy. I 
mean, where better to launch a LEGOLISM 
book, right? ¨

B E H I N D  T H E  I N K

Nowadays, there 
are so many LEGO 
games, films and 

books coming 
out based on 

superheroes that 
it was a natural 

progression
Max Pniewski

All work on this page Max Pniewski
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Beccy Rimmer talks to tattooed cat lovers about why you’d convey 
your love for kitties in the form of ink on your skin…

It’s Thursday night, it’s been a 
long, tough day, and I decide to 
run a bath. Within (less than) a 
second of turning the cold, sti�  

tap, I hear the pounding of my kit-
ten’s paws on the laminate fl oor as he 
races into the room frantically to se-
cure his front row seat for tonight’s 
event on the windowsill.

He’s obsessed with water, and my 
weekly bathing ritual never passes 
by unnoticed. As I lie in my lavender 
bath, glass of chilled beer in hand, I 
look at the happy sparkle in his wide eyes and decide that 
I have to write an article about cats.

They’re so amazing. They’re so weird. The fact that sit-
ting in silence to watch me bathe is the highlight of his 
week encompasses the one thing I love most about our fe-
line friends—so excited about the little things in life.

The euphoric bliss evident on his face as he comes roar-
ing into the bathroom puts an equally large smile upon 
my own face.

Some people don’t understand why you’d take on the 

responsibility of having a pet. Some 
would argue that the love you feel for 
them isn’t reciprocated, as they’re 
not intelligent enough to feel human 
emotion towards their owners.

Anyone who has a pet of their own, 
especially a cat or a dog, will know 
that this just isn’t the case. Feeding 
him, paying for him, cleaning up his 
smelly shit… Marty gives me various 
different things back in return for 
the duties I carry out as his owner.

We’ve had this kitten just 5 
months, and I know that since having him I haven’t felt 
happier. Not that I wasn’t happy before, but having a fun-
ny creature as part of your day-to-day routine, watching 
their personality emerge and grow, adds a certain light-
heartedness to your life that wasn’t there before.

These self-indulgent ramblings act as background in-
formation for you all on why I felt the need to write about 
cat tattoos. I have one cat tattoo already and am planning 
a tattoo of Marty for later this year.

With my bath anecdote, I’ve merely touched the surface 

Tattoo By Becci Boo
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on why cats bring so much joy into 
the lives of humans all over the world. 
I wanted to speak to tattoo artists and 
clients to get to the bottom of what 
makes our sleepy, snuggly pals, pals 
that we just couldn’t live without.

Rosie Woodward, tattoo writer for 
Things and Ink, was one of the fi rst peo-
ple I spoke to about our cat obsessions. 
Rosie has many cat tattoos and has 
loved the creatures from a young age.

“I love that every cat has their very 
own personality,” says Rosie. “Out cat Vinny is loving, 
funny and crazy—must be all the time he spends frolick-
ing in the fresh farm air and the abundance of small un-
suspecting animals that he captures.”

Rosie has cat tattoos from various artists that include 
Emily Dawson, Iris Lys and Sophie Adamson. “Now I'm 
wondering how many cat tattoos is too many. At the mo-
ment I have four, and I desperately want a portrait of our 
cat Vinny to join my collection of cat related tattoos.”

When I speak to Matthew Harris, tattoo-lover, photogra-
pher and videographer, he hits the nail on the head for me.

“Cats reduce the risk of heart attacks, strokes and even de-
pression… we all need a bit of love from our feline friends!”

Based on observations about my 
own changing mood in the last 5 
months I can do nothing but agree 
whole-heartedly with Matthew’s 
statement!

Matthew has some lovely words 
about his own cat Oscar: “apart from 
being an annoying prick, he’s a sweet-
heart most of the time.”

“I only have one cat tattoo of my 
previous furry friend Greggy. She 
came into my life as a rescue cat when 

I was 13 and sadly passed away of old age when I was 20. 
She was the most loving and a� ectionate cat I’d ever known 
and I knew I had to immortalise her on my leg. I had the 
privilege of making that happen from my good friend Miss 
Jo Black in 2013.”

“I think a cat tattoo is not so di� erent from a portrait of a 
loved one. It has that same meaning behind it, plus it’s im-
mortalising that little furry friend on your body for life.”

Again, anyone that has pets knows that they’re treated 
(in your head, and in your life) as one of the family. Hu-
man or not human, your love towards them can be the 
same as for your own child.

Especially those of us who have animals from birth… see-

S U P E R  F U R R Y  A N I M A L S

I THINK A CAT TATTOO IS NOT SO DIFFERENT FROM A PORTRAIT OF 
A LOVED ONE. IT HAS THAT SAME MEANING BEHIND IT, PLUS IT’S 

IMMORTALISING THAT LITTLE FURRY FRIEND ON YOUR BODY FOR LIFE

Rosie Woodward—Tattoo by Iris Lys

Mike Love

Helena Darling
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ing them learn, grow, develop, 
only brings you closer to them.

Tattoo enthusiast Jo Dark 
has tattoos of her cat Beau and Belle, both created by 
Dawnii at Painted Lady Tattoo in Birmingham. Jo agreed 
with me: “pets are family.”

So what about the guys doing these tattoos? Are cat tats 
as exciting for the artists creating them, as they are for 
the lucky people wearing them?

Tattoo artist Zoe Fraser has a few cats, one of which she 
refers to as “my baby” which confi rms that my child/cat 
analogy isn’t so crazy after all!

I ask her why someone would decide to get a cat tattoo. 
“Why not?!,” she replies. “They are adorable for a start! 
A lot of the time, they are more than just the family pet. 
I know Louis defi nitely is. Why wouldn't you want a be-
loved family member on you?!”

Handpoke tattoo artist Mike Love has a great point on 
client’s motivation. “Unlike a dog, you really have to earn 
your cat’s a� ection and create that bond through respect 
of each other. That bond is so strong and meaningful to 
both you and your cat. Which is a great reason to have 
your love of that friend represented in a tattoo. “

Completely accurate, a cat’s love has to grow over time. 
Dogs are often excitable with strangers, but to a cat, a new 
person needs to be figured out before any snuggles take 
place. Cats teach you about patience, intuition and instinct.

Nearly every person that I interview in this article makes 
a comment about the cat liking their partner more or less. 
It’s not just my boyfriend and I who observe our cat’s di� er-

ing moods to one another. Cats can teach you about rela-
tionships, friendships and emotions.

Artist Zoe has done a few cat tattoos in the past and says 
they are “super enjoyable”.

“With a black cat tattoo it’s fun to play with the textures 
and detail of the fur. For me, as an apprentice, a great learn-
ing experience of using the right amount of black to portray 
the black fur but still have defi nition in the actual tattoo.”

Some of Mike’s cat tattoos have turned out to be some 
of his favourite pieces of art.

“You get so much personality come through in cat tat-
toos. The best part is talking about the client’s pet through-
out the tattoo then seeing their reaction once it's done. 
Then you really see how much the bond means to them.”

One lady I was dying to speak to is Becci Boo from Vida 
Loca Tattoo in Bolton. Not only am I now the proud owner 
of Becci’s fast food and ice cream kitty prints, but also treas-
uring a custom drawing Becci created for me, of my kitten.

A gorgeous new picture now hangs prominently in our 
front room and puts a smile on my face every time I see it. 
No doubt, the same sensation of having that image in ink 
on your body.

“What's better than to look at something on your skin 
and immediately smile, thinking of the little fur balls at 
home that really make it home!” says Becci.

I love the concept of cats being synonymous with 
home—that’s most certainly been a prominent aspect of 

YOU GET SO MUCH PERSONALITY COME THROUGH IN 
CAT TATTOOS. THE BEST PART IS TALKING ABOUT THE 
CLIENT’S PET THROUGHOUT THE TATTOO THEN SEEING 
THEIR REACTION ONCE IT'S DONE

Matthew Harris
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S U P E R  F U R R Y  A N I M A L S

having Marty for me and my boyfriend.
I’m defi nitely a homebody. I love being in, I 

love chilling, I love doing nothing, I love being 
by myself. Having an animal in your vicinity 
who shares the same values as you, is mint.

Both of Becci’s pets are rescue cats—Coff 
and Princess. When she lived at home with 
her mum, they worked for cat charities and 
took care of stray cats (up to 11 at one point).

Those of us who care about animals will 
feel the same twinge when thinking about 
those animals in pain, danger or vulnerabil-
ity. Another tattoo artist with these emotions 
close her heart is Helen Darling, based in 
Nova Scotia.

“Where I live there are over 100,000 aban-
doned, stray and feral cats. It is a huge prob-
lem for Halifax. When I lived in one particular 
neighborhood, I had an infl ux of cats I would 
fi nd in my stairwell seeking food or shelter.”

One of the strays became Helena’s little 
darling, and now takes the role of “queen of 
the house”—o�  the streets, loved, a� ection-
ate, and unafraid.

“She is my biggest source of artistic inspi-
ration,” says Helena. “I paint, draw and pho-
tograph her daily, and she has been a refer-
ence in several of my cat tattoos.”

I wanted to hear from Helena why she 
thinks people choose to get cat tattoos…

“Cats are for no one and for everyone. They 
belong to nothing but anyone can fi nd their 

familiar in a cat. They are both mascu-
line and feminine, wild but cautious. 
Cattoos are the best.”

As I type up these interviews, as 
always, I reflect back on what we’ve 
learnt… this time, about cattoos, and 
why people love their cats so much.

As I type up these interviews, Mar-
ty has carried out all of his favorite 
things… nibbling my big toe, staring 
at the corner in the windowsill, sit-
ting in his ‘bath-spot’, drinking from 
the tap, curling up on his bed.

His story, his life, HIM… six months ago 
didn’t exist, but now it does… in its own bi-
zarre, unique, sweet and funny way. Damn, 
he’s now even made it into a magazine.

The ‘why get a cattoo?’ answer that’s stuck 
with me most throughout all of this, is Ro-
sie’s—of course, the person with the most cat 
tattoos would give the best response.

“ Why not decorate your skin with 
things you love? Isn't that the whole point 
of tattoos?”

Footnote from the Ed: You do all realise 
I may have to speak up for dogs next issue 
don’t you… ª

If anyone wants to look 
into the shelters that 
work so hard for the 
cats in Helena’s area 
and make a donation, 

here are the links:
bideawhile.org

spcans.ca
 MischiefsMemory

I PAINT, DRAW AND PHOTOGRAPH HER 
DAILY, AND SHE HAS BEEN A REFERENCE 
IN SEVERAL OF MY CAT TATTOOS

familiar in a cat. They are both mascu-
line and feminine, wild but cautious. 
Cattoos are the best.”

always, I reflect back on what we’ve 
learnt… this time, about cattoos, and 
why people love their cats so much.

ty has carried out all of his favorite 
things… nibbling my big toe, staring 
at the corner in the windowsill, sit-
ting in his ‘bath-spot’, drinking from 
the tap, curling up on his bed.

His story, his life, HIM… six months ago 

Zoe Fraser Tattoo Jo Dark by Dawnii

Matthew Harris
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The Korean artist Kim Jung Gi is not only an authentic genius of drawing, he is also 
a true star. His performances live and filmed during which he draws spectacular 
frescos without pre-sketches and only thanks to his visual memory capabilities, 

are seen and shared on social medias by millions of people. All are fascinated 
by his technical skills and the level of details in works, depicting scenes from 
the daily life or taken from his imagination. What does it mean for an artist 
like him to put tattoos on its characters? There’s only one way to find out:

WHAT IMPORTANCE DO YOU GIVE TO TATTOOING IN YOUR 
DRAWINGS?
It has a strong image and also gives a severe aspect to my 
characters. I choose the tattoo depending on its iden-
tity. If it’s something sweet, then it will be feminine; 
if it’s skulls, it will have a more powerful impact. I like 
Russian tattooing for example because through it, peo-
ple talk about their lives, these tattoos give some depth 
to their history. I have rarely seen tattoos from a close 
point of view, I usually look at them in the streets, in 
photographs. I have a dozen books in my studio that I 
use as references.

ARE YOU INTERESTED IN SPECIFIC STYLES ?
I loved the Japanese tattoo but now it’s not my favourite 
anymore. I like black tattoos as opposed to colour, I would 
prefer them to have less nuances. That’s why I like tradi-
tional styles, but I’d like to see more new approaches to it.

WHEN DID YOU START GETTING INTERESTED IN TATTOOS ?
From high-school and I came to it naturally, as I like draw-
ing. At that time also, friends were asking me to tattoo them, 
but I couldn’t—others would ask me to draw sketches that 
they could get tattooed. Today, two people have my draw-
ings tattooed on their body: a friend and my manager. I 
sketched straight on the body before a tattooer inked them.

DOES KOREA HAS A TATTOO CULTURE ?
Tattoo is officially forbidden in Korea, it is mainly as-
sociated with criminals and has a very negative image. 
Culturally, there is also this idea that people should not 
modify their body. It belongs to the parents and should 
stay undamaged as long as people live. It is a taboo. Even 
cutting the hair is something that is not positively per-
ceived for men. As a consequence, it is for this reason that 
I don’t have any tattoos yet, even though I would like to. I 
must admit that I’m afraid of pain too.

KIM JUNG GI
   WORDS: PASCAL BAGOT • kimjunggi.net • jc@kimjunggi.net • superani.com
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WHAT DESIGNS WOULD YOU CHOOSE ?
I would actually like to get tattooed with my own designs. 
With insects, beetles for example, crabs, spider-crabs 
with long legs; few people wear them and I think that it 
can be very beautiful. I love animals and nature. I could 
get tools tattooed too, I love everything mechanical and 
also motorcycles. I’m a right-handed drawer so I would 
like to get it inked fi rst.

IS TATTOOING POPULAR AMONG THE YOUTH IN KOREA ?
Today, yes, very popular. Young people are not afraid to 
show them in the streets, even if it’s not really well per-
ceived. But I think that tattooing has lost its strength with 
its popularisation. I have this impression that less people 
have meaningful tattoos today. I would like to see more 
young people thinking before getting tattoos instead of 
consuming them.

WHAT DESIGNS WOULD YOU CHOOSE ?
I would actually like to get tattooed with my own designs. 

IS TATTOOING POPULAR AMONG THE YOUTH IN KOREA ?
Today, yes, very popular. Young people are not afraid to 
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AMONG THE EROTIC DRAWINGS THAT YOU DO, WOMEN 
ARE ALSO TATTOOED. HOW EROTIC IS TATTOOING?
For me tattooing is something strong, erotic and trash. I 
like tattoos that enhance bodies, like a decoration.

FROM A TECHNICAL PERSPECTIVE, WHAT DO YOU THINK 
ABOUT TATTOOS ?
For a long time I believed tattoos were fl at but I realised 
that it was possible to create depth. The tattooer needs 
to have a lot of experience to imagine the evolution of 
the colours through time, it is impressive to see when a 
professional has a precise knowledge of the moment in 
which he works. �

AMONG THE EROTIC DRAWINGS THAT YOU DO, WOMEN 
ARE ALSO TATTOOED. HOW EROTIC IS TATTOOING?
For me tattooing is something strong, erotic and trash. I 
like tattoos that enhance bodies, like a decoration.

FROM A TECHNICAL PERSPECTIVE, WHAT DO YOU THINK 
ABOUT TATTOOS ?
For a long time I believed tattoos were fl at but I realised 
that it was possible to create depth. The tattooer needs 
to have a lot of experience to imagine the evolution of 
the colours through time, it is impressive to see when a 
professional has a precise knowledge of the moment in 
which he works. �
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A N  E Y E  I S  U P O N  Y O U

This year has been a little differ-
ent—we've had some pretty pecu-
liar weather, including hail (Mary) 
storms at Easter and it's only re-

cently that we've experienced enough sunny 
days in a row to indicate a change of season, 
let alone a change in wardrobe. Being that 
my personal cloud casting occurred far later 
in the calendar, a large number of my tattoos 
have spent a greater percentage of the year 
concealed and my redhead's pale skin is in 
even bigger contrast to the ink than is usual. 
Revealing my tattoos en mass and the sub-
sequent public reaction has also been more 
noticeable but after decades of life as tattooed 
person I've had plenty of practise at respond-
ing to the curious and the end of the tattoo hi-
bernation period gives me a chance to sate my 
own curiosity too, as I get to take a fresh look 
at tattoos old and new. There is surely no more 
fi tting place for the yearly unveiling than the 
seaside and no better time than a bank holi-
day? Sunblock compulsory, of course.

The electric tattoo machine and the British 
seaside as we know it were both inventions of 
the Victorian era—rotary and single coil ma-
chines are o
  cially documented from 1891, 
the same year that work began on Brighton 
Palace Pier. Tattoos and the seaside have 
had an enduring relationship that can still 
be seen today and annual tattoo conventions 
dot our coastline from Portsmouth in the 
south to Blackpool in the North. The very 
fi rst Tattoo Jam even took place on a Welsh 
seafront prior to relocating to the decidedly 
landlocked Doncaster.

More signifi cant than the temporary shows 
are permanent studios and tattooing has a 
long and varied history in many of our coast-
al towns. Some of the best known names in 
British tattooing have made their homes by 
the sea, including elder statesmen such as 

PAULA HARDY KANGELOS
 DiamondBetty

One of my Great Aunt Ivy's catch phrases, 'Cast ne'er a clout until May 
is out' (something about keeping your vest on no matter how clement 
the spring air) has never really convinced me of it's worth. I've always 

happily ditched the dreary winter garments at the fi rst signs of sunshine, 
choosing to emerge with the daff odils rather than wait for sunfl owers

KISS ME QUICK

Darren Stares and Alex Binnie. But why? 
After all, the 'sailors and criminals' stereo-
type has been exposed as myth invented by 
a salacious press, repeated until it sounded 
true. Still, here in Britain we are surrounded 
by sea and have spent much of our history 
dependent upon it. We're just a tiny island 
culturally punching above our weight and 
for many shameful years we exerted control 
over other countries, possessing what they 
held sacred, plundering trophies of signifi-
cance from ancient Greek temples and Egyp-
tian sarcophagi. Victorian gentry even im-
ported tattooed people from from far fl ung 
lands as curios, capturing men and women 
from primitive tribes and treating them with 
the same casual conversation indi� erence as 
animals for a zoo or objects for a collection. 

Ronit Pines
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C L A S S I F I E D S

Space to rent for an experienced 
Body Piercer at Inkerrmans Tattoo 
Studio in Crystal Palace. Must be 
willing to do all the piercings that 
come into the studio, & have own 
Client base. Good opportunity to 
build your own business. Contact 
Steve - inkerrmans@hotmail.com 
- 07851867578

T h e  B l a c k  R a b b i t  Ta t t o o 
Collective - Artist Wanted: We 
are a well established & busy 
studio in Newbury, Berkshire. 
Attractive rates for good artists. If 
you are interested, please email: 
blackrabbitcollective@live.com

Artist wanted: We are looking for 
a full or part time artist to join our 
very busy team, must have at least 
2 years studio experience, must 
be hard working, reliable with a 
strong portfolio. Please contact : 
purplerosetattoo@hotmail.co.uk 
with examples of your work and 
info. This is not an apprentice 
position

Part time artist required for 
our busy studio in Pontefract, 
West Yorkshire. Our junior artist 
is moving on after 5 years and 
we need someone of similar 
experience to take on some of the 
walk in traffi  c and smaller one hit 
pieces. This is not an apprentice 
position. 2 years studio experience 
and a small work sample required. 
Please email electric.kicks@
hotmail.com with enquiries.

Tattooist Wanted in Basingstoke.  
18 years established tattoo studio. 
Prime shop town center location.  
Great reputation. We are looking 
for a 4th artist to join our highly 
professional and motivated team. 
Please see www.area51.co.uk and 
email some examples of your work to 
info@area51.co.uk Tel 01256 335511

TAT T O O  A R T I S T  W A N T E D , 
WOLVERHAMPTON AREA. Our 
busy, up and coming professional 
studio is looking for a full time 
tattoo artist to join the team! We 
are looking for committed and 
enthusiastic artists, ideally with 
a black and grey specialism, but 
we will consider all applicants 
with strong portfolios. No Drink, 
Drug or attitude problems. 
Send your portfolio to chris@
cultofthesphynx.com

ARTIST WANTED - Kings Tattoo 
Tunbridge Wells, Kent. We are 
looking for an experienced black 
and grey artist to join our team. A 
strong portfolio and professional 
shop experience is key. Please 
email your portfolio to bookings@
kingstattoos.com check us out on 
Instagram @kingstattooshop

TAT T O O  A R T I S T  WA N T E D , 
WOLVERHAMPTON AREA Our busy, 
up and coming professional studio 
is looking for a full time tattoo artist 
to join the team! We are looking 
for committed and enthusiastic 
artists, ideally with a black and grey 
specialism, but we will consider all 
applicants with strong portfolios. 
No Drink,  Drug or attitude 
problems. Send your portfolio to 
chris@cultofthesphynx.com

ARTIST WANTED - Kings Tattoo 
Tunbridge Wells, Kent. We are 
looking for an experienced black 
and grey artist to join our team. A 
strong portfolio and professional 
shop experience is key. Please 
email your portfolio to bookings@
kingstattoos.com check us out on 
Instagram @kingstattooshop

ARTISTS WANTED Lord Nelson 
Tattoos are looking for artists to join 
our expanding team in our brand 
new studio here in Chester!! Artists 
must have a very strong portfolio and 
at least 3 years studio experience! 
Please get in contact for further 
details!! 01244 341 568 or email 
lordnelsontattoos@hotmail.co.uk 

Busy shop in Twickenham, TLC 
Tattoo are looking for a new artist 
to join their team. We are looking 
for someone to work 4+ more days 
per week & it’s an experienced artist 
comfortable in realism work. If you 
are interested feel free to check 
out the shop via Facebook: www.
facebook.com/tlctattoo  Instagram: 
@TraditionalLondonClan. If you like 
what you see email: daisyraeduke@
icloud.com please include a link to 
your portfolio, thanks!

A R T I S T S  W A N T E D !  I n 
Sawbridgeworth, Hertfordshire. 
We are looking for a full time tattoo 
artist and apprentice to work 
alongside us in our small but busy 
studio. Interviews will be held for 
these positions on 5th and 6th of 
April, by appointment only. A strong 
portfolio and ability to do custom 
work is a must. If you are interested 
give us a call on 01279 882330.

The Living Art Collective have space 
available for an experienced artist 
to work in our Bournemouth based 
tattoo studio. Great opportunity 
for a quality artist to join and 
established studio with good rates 
and its own client base. www.living-
art-collective.com www.facebook.
com/livingartcollective Please send 
Portfolios to lovelivingartcollective@
gmail.com and we will be in touch. 
Sorry No Apprentices 

Whether you’re looking for an additional artist for your studio, a house manager or are selling 
an established business lock, stock and two smoking barrels, these free streamlined classifi eds 
ought to get the ball rolling. Send your needs to Jazz Publishing, 1 Marcher Court, Sealand Road, 
Chester CH1 6BS, or email them into: editor@skindeep.co.uk

All details correct at time of going to press. 
Adverts cannot be taken over the phone. 
Please include your full studio details even
if they are not to accompany the wording.

The tribal people inspired the next generation of exhibits, 
those that had chosen to be decorated for business rea-
sons rather than sacred ones and the iconic tattooed men 
and women of the circus certainly wintered by the sea, 
but the life experiences of such a small group of people 
surely cannot explain the relationship that exists more 
than 200 years later?

Perhaps the relationship between tattoos and the sea-
side is less geographical and more philosophical? Seaside 
towns as we know them were founded as playgrounds for 
the upper classes, but the benefi ts of getting away from 
the dirt and disease that plagued the cities of the industri-
al revolution were quickly realised to be valuable to eve-
ryone and employers began to arrange annual day trips 
for their manual workers—in a time without holiday pay, 
or even unpaid leave, the chance to travel, and to let one's 
hair down were so rare that these trips were surely hotly 
anticipated?

The peak years of the week, or fortnight-long British 
seaside holiday occurred between the early 1950s and the 
mid 1970s and the bingo-and-crazy-golf o� erings of the 
era were fi rmly aimed at the working classes. The advent 
of a� ordable continental package holidays complete with 
dependable sunshine and cheap beer pushed the British 
seaside into a decline but bargain fl ights didn't end our 
seaside trips completely—we just returned to the tradi-
tion of short visits, dirty weekends and day trips. Resorts 
that have long turned a blind eye to the temporary trans-
gressions of their visitors have now become synonymous 
with wild behaviour, where we once giggled at saucy post-
cards, now Hens and Stags roam free.

The seaside stands for bawdiness, for tolerance and for 
freedom. Is it the spiritual home for British tattooing? It 
would be too simplistic to say yes, but it seems to me to be 
as good a place as any. ©

Roberto Poliri
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W H E N  W O R L D S  C O L L I D E

Hi everyone, my name is Beccy, 
and it's been two months since 
my last tattoo...

In a depressing attempt to 
save some bucks I haven’t booked myself any 
appointments for new ink, for the first time 
in years.

This is the result of me going self-em-
ployed, and trying to save cash for a big 
holiday later this year. For the last couple of 
years at least, I’ve always had at least one up-
coming tattoo session in my diary at any one 
time. It’s no wonder there’s 23 pence in my 
savings, right?

The first occurrence I can report in this 
documenting of the tattoo detox, is how many 
times I have had the flu in the last few months.

Getting tattooed monthly for the last two 
years means my body must have had a con-
stant flow of infection-fighting, skin-healing 
antibodies swimming through my veins. Sud-
denly having a break, my immune system de-
cided it needed a break too, and had a lot of 
shit to get out of its system.

This is not the scientifically correct lan-
guage of what happens after you get tattooed 
(actually I think it is. Ed.) but you get my 
point—I must have been in a constant state 
of mending.

Anyway, aside from the fact that I have been 
harbouring bucket-loads of snot, I just really, 
really, really, really miss getting tattoos.

Yes, it’s only been a couple of months. Yes, 
I need to get a grip on my life. But, no. This is 
what I do. This is all I do.

Flu, writer’s block, and now the need to 
actually fill my free time with social plans… 
what was this? Friends? Who? Going to the 
pub on a Saturday night? What?!

However, having this period of rest and re-
flection has allowed me to appreciate what 
exactly it is that I LOVE about getting tattoos.

I miss the anticipation, having something 
so significant to look forward to, something 
you know you’re going to hold onto forever. 

I miss chatting to like-minded people, 
hearing about what’s happening in their lives 
and talking about my own.

I miss post-tattoo Dominos pizza and movie 

nights, sitting on my bum with my hand/foot/
leg/limb/insert body part in the air, being un-
necessarily waited on by my poor boyfriend.

I miss looking down at a new little cluster 
of colour, a hot mini world in your skin filled 
with moments and pictures and feelings. I 
miss seeing it start to heal, fade, change, peel. 
Knowing it’s yours, and only yours, forever. 

Some people get tattooed once or twice, 
and never return to do so in their lifetime. 
The rest of us, after that first tattoo, are trans-
formed into weirdos who geek out about scar-
ring their skin. So much so that we sacrifice 
spending our money and time on anything 
else, to devote ourselves to this passion.

I have left and subsequently returned to 
this article to let you all know that I didn’t last 
through this cold turkey, and am now booked 
to see Birmingham-based artist Angharad 
Chappell for a new tattoo in a couple of weeks.

Most of the people who know me will think 
I am ridiculous. 

I know you’ll all be proud of me. �

SOME PEOPLE GET TATTOOED ONCE OR 
TWICE, AND NEVER RETURN TO DO SO IN 
THEIR LIFETIME… 

BECCY RIMMER
 BeccyRimmer

Beccy Rimmer has spent the last two months NOT getting tattoos…

Simon Si, Picture House
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